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From the Editor

The present issue of Krti Raksana is dedicated
to the leavening influence of the art of writing,
in its inclusive definition, in cementing, fortifying
and sustaining the state and society. The NMM
offers this issue as part of its endeavour in
garnering ancient Indian knowledge systems,
recycling them in contemporary contexts,

and, building a resurgent knowledge society

on foundations of bio-cultural, economic and
electronic democracy.

This issue delves into the role of the
sacrificial fire in homa (Japanese: goma) as a
binding element in the fabric of the state in
India and Japan, in Shingon Buddhist and Hindu
mantrayina. It speaks of the role of the three
sutras, Suvarnaprabhasas, Saddharmapundarika
and Srimaladevisirhhanadsa, in the formulation of
Prince Shotoku's seventeen article constitution
in 604 A.D; in establishing principles of
harmony, consensus, fair hearing and care; and,
in building nexus between people, ruler, deities
and the state, It elaborates on the worship of
lokapilas at Shitenndji monastery, Osaka and of
$1i Laksmi and Sarasvati in Todaiji monastry.

It speaks of the incorporation of Sarasvat in
the cult of fortune, waters, felicity, arts and
fertility, in the Island of Chikubushima, It
describes the ceremony of Sri, propagated by
Emperor Shomyin 739 A.D, to harmonize wind
and rain, ripen crops, and quell misfortune. It
discusses the induction of the Hindu pantheon,
including the trinity, seven mother goddesses,
twelve directonal deities, solar and lunar deities
and Ganapati, in the Buddhist arts of Japan.

It shows how, through the ageney of the
Mahivairocana siitra of the Shingon sect and
the lotus siitra of Nichiren, Sanskrit liturgy,
siddham (bijaksara or shiji) syllables, arts,
gestures, music, implements of civilization, and
shrines, were spread all over Japan to strengthen
the foundations of the state (Lokesh Chandra).

In Orissa, palm leaf manuseripts of
Taneras like Diirgayajana Dipiki, Tarinikula-
sudhi-Tarangind, Sﬁmﬂé:cnnﬂpnddharl,
Dirgotsavacandrika, Bhuvaneévariprakisa,
Vanadurgapija were dedicated to the worship
of mother goddess Durgi, Tarini, Sarada and
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: Bhuvanesvari. Tantrapithas like Caruspitha of

© Ratna, Lalita, Udaya and Alati giri, Yogini pithas
: of Ranipur Jhariil, Khijuriho, Bherighat, Jaipur,
: Puri and Bhubaneswar were set up during the

i Gth, Tth centuries A.ID. Spiritual authority was

. used by temporal authority to buttress itself

. (C.B. Patel).

In Bengal, Bihar and Orissa, citras or patas

i (scrolls) were inscribed on rathas (chariots), cilis
i (semi circular arches), pitds (woaden manuscript
: covers), pattavastras (silk or cotton). From the

: 9th century onwards, the pata citra flourished
under the patronage of Pila and Sena kings in

¢ eastern India and local feudal lords of Bengal.

: Artists of Rajasthani-Pahiri-Mughal style of
painting depicted divine [ilis in court or folk

i styles (Tripura Basu).

In Keladi, Karnataka, Nivaka rulers, ministers

. and scholars got manuscripts written in different
i scripts and languages in vogue in South

¢ India. They archived Kadjams (state records),
correspondence, coins, weapons, bronze and

: wooden icons. These contributed to the making
of the Keladi Museum (Keladi Gunda Jois).

Sanskrit inscriptions, written in Thai script,

: found in Vian Srah, Thailand, link praise

. for the King with the worship of Buddha
and Bodhisattvas, and view the King as the
i apotheosis of divine virtues and afflatus

i (Sanghamirra Basu).

Foundations of medical and surgical

: education were laid on rectitude, physical, mental
: and moral wellbeing, by surgeons and physicians
: of Egypt, Greece, China, Japan and India

: (K.K. Thakral). Numerous versions of Arjuna

: Ravaniyam are available in collections all over
the world (Vijaypal Shastri).

This issue is an exercise in the recollection of

: the polymorphous textual tradition of India, and
: 1ts ramifications outside India. It explores the

¢ constitutional, archival, museological, epigraphic,
 artistic, literary, therapeutic and devotional

¢ dimensions of this tradition. We hope that this

: exercise will help us to recover, reread and rerell
: this tradition.

Editor
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Hindu Gods and Goddesses Rooted

in Japan
Lokesh Chandra

In the cool autumn of 1936, two Japanese
students came to study Sanskrit with my father
Prof. Raghu Vira at Lahore. Both of them
belonged ro the Shingon sect of Buddhism,
which has a rich repertoire of ritual with a
multiplicity of gods and goddesses from the
Vajrakula, Sakyamuni Buddha evolving into
Transcendental Buddhas, a host of Bodhisarrvas
besides a resplendent theogony of Mahiyina
and Mantrayana or Tantras: Shingon lights bosa
{Jap. goma) with Sanskrit mantras and mudris,
and has the imprint of other earlier elements
of Hindu dynamics. Shingon is the confident
carrying on of the roots, the cosmodrama of
continuing forms and ideas, the landscape of
thoughe, the historic values of light, the creation
of the power ‘dwelling within’ in new forms.
My father loved Japan in her ardent destiny of
creative toil. He loved that in life which filled
him with wonder. He requested his disciple
Yamamoto Chikyo to teach me Japanese. The
first lesson a i u e o, ka ki ku ke ko brought to
me the synonymies of sharing and 1 told my
father: “we and the Japanese are brothers”, The
Japanese syllabary is so similar in sequence to
the Sanskrit alphabet.

Acala Vidyiraja

Fudé or Acala Vidyarija is the presiding deity
of Japanese homa. Yamamoto had a scroll of
Fudd, vigorous in the aureole of blazing flames,
shattering the debris of the human heart. As

a child of nine, I wondered at a god in the
devastation of fire. It was an iconic endeavour
of a rational fire to root out whatever is
unwholesome in life, My father linked the scroll
to stanza 11.17 of the Bhagavad Gira:

Dasydmi fodrr durmivikbsas samantad
diptanalarka-dystion qprameyan.

The lord is in the surround of immeasurable
flames of fire. The deep roots of India are
enshrined in Agni, a word that begins the
Bgveda: Agnim i 1 pay homage to’ the fire
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: of illumination, an ever fresh fire beginning to
: affect an entire life. So is Fudd/Acala the rich
fire of creativity.

Vindyaka had a venerable ancient xylograph

i (Jap. mokuban) of the illustrations of mudrs

i used in the Garbhadhitu and Vajradharu-manda-
las, in general boma, and in the eighteen step

: rite. Its Japanese title was Tai-kon-go-jiibachi-in-su.
: It was printed from woodblocks in 1779 A.D.

It begins Shingon rites with two mudris of

: Vindyaka or Ganapati. It is reproduced below

i from the Taishé edition of the Tripitaka;
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They recreate the threshold of identification,

i the sources of inspiration that have influenced

{ our minds and lives, the inner synthesis that talks
: to ourselves at hoth edges of unhappiness and

: of joy.

Buddhism gained a foothold in Japan during

' the reign of Empress Suik (ruled 593-628

¢ A.D). Prince Shatoku was appointed Regent

: in 593A.D. He renovated the system of twelve
: court ranks and drew up the Constitution of

A Xﬁ!ﬁ?



seventeen Articles in 604 whereby he centralized
power under the direct control of the Emperor
in political precepts of Justice to the people.
This Constitution guaranteed far-reaching
changes:

Article 1—harmonious personal relations;
Article 2—Buddhism or Triratna as the guiding
principle of the state; Article 5—complaints
of the people must be given a fair hearing and
justice; Article 16—good care of the peasantry;
Article 17—opinions of many persons

local chieftains could not levy taxes on people
without compassion.

Monastery of the four Lokapilas

On assuming Regency, Prince Shotoku set up
the Shitenndji or the Monastery of the Four
Lokapilas at Osaka. It was based on the sixth
chapter of the Swrarpaprabbdsa-sitra. This
Swvarpa-prabbasa-sitra is an important Buddhise
siitra to ensure sovereignty, the dynamics

of governance inherent in the nexus of the
king, his people and their deities symbolising
values, to effect the security of economy, and
to preempt natural calamitics, discases and
wars. Lord Buddha was of royal descent, and
his dharma grew under the eves of Kings
Bimbisira and Prasenajit. Naturally the sitra
became the embodied mind of the regnum
and a millennium later it provided ceremonies
tor the protection of the state in Japan. In 606
A.D. Empress Suiko requested Prince Shatoku
to lecture on three Sttras: Suvarnaprabhisa-
shtra, Saddharmapundarika sitrea, and
Shomangys (Srimaladevi-simhanada-satra). The
central role of the Suvarnabhisa in the state
ceremonies was responsible for the widespread
prevalence of the Hindu goddesses Sarasvati

ceremonies. Chapter 7 of the Suvarna-prabhisa
15 devoted to Sarasvati while the next chapter

is to S Mahadevata. They are the only two of
the five goddesses to whom special prominence
was given in these chapters.

Suvarna-prabhasa-sitra

The introductory chapter of the Suvarna-
prabhisa lays out the theme (widina) of
the sitra. The Tathdgata dwells on Mount
Grdhrakata surrounded by five Great

! Goddesses (mabddevatd). Each of them has a

: protective function as: the tutelary goddess

. of the roval family of Sikvamuni (his Awfa-

i devatd), the protective goddess of the territorial
i State (Prthyi-devatd), Sarasvati as the Goddess
of learning, Sri Laksmi as the Goddess of a

¢ flourishing economy, and Harftl as the Goddess
: of defence.

The Suvarnaprabhisa was one of the three

“stitras protecting the country” (pokuko-kya)
¢ and Emperor Shamu (ruled 724-749 AD)
concerning important decisions and Article 12—

ordered the recitation of the Sdtra in all the

i provinces in 741 AD. for protection against

i calamities, pestilence and sorrow. His Majesty
ordered that each province should build a

i seventeen storeved stipa and write out ten

. copies of the sttra. He had copies written

in golden characters and deposited one in

i each stipa.

Worship of Sri Laksmi

: The annals of Tadaiji monastery mention that

¢ the celebration of the worship of Sri Laksmi
and Sarasvati was held for the first time in this

: monastery in 722 AD, Ever since, it has been an
¢ annual celebration, Sarasvari is represented in
two forms. In the serene (finta) form, she holds
i a wipd. In the violent (sgra), she has eight arms

: that hold weapons: bow, arrow, sword, trident,
axe, vajra, cakra and noose, The Sarasvati of

: Todaiji had eight arms, A camastrophic fire broke
: out in 954 AD. and she was reduced to a whitish
- clay colour, revealing that the sculprure was of

: unbaked clay. This image is 6.5 feet high. The
worship of Sarasvatl and Laksmi has remained

i popular for bumper crops. The Besson-zakki

: or description of deities, written by Shinkaku in
. the twelfth century gives her mantra: sarasvatyai
svahd [ wamo sarasvatyal mabddevyal svibd | wame

and S (or Laksmi) both in imperial and private :
padend b/

Ibagavati mabdderi Savasvati | siddlyantn mantra-

© Sarasvati

P A painting of the eight-armed Sarasvati, dating
to 1212 A.D, is preserved at the University of
: Fine Arts, Tokyo. It is one of the finest scrolls
! of the goddess.

The oldest shrine of Sarasvafl started in 834

: A by monk Ennin is that of Chikubushima.
Famous poets like Mivako-no-Yoshika (824-
! 879 AD) visited this shrine for inspiration, and
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Sarasvati is believed to have told him a line of
his poem in a dream.

In the twelfth century, the Minamoto
and Taira clans were fighting for supremacy.
Tzunemasa of the Taira clan, a fine poet and
musician, and the poverner of Tajima, made a
pilgrimage to Chikubushima shrine. He prayed
to Sarasvati the whole night to defeat his
enemies.

Prime Minister Fujiwara-no-Moronaga
(1177 A.I>) was an adept in playing the flute
and had the title My6-nin (My6 is an epithet of
Sarasvatf).

The Noh drama Chikubushima opens with a
courtier going on pilgrimage to Chikubushima
to worship Sarasvatl. This reflects the wide
popularity of the worship of the goddess.

In the sixteenth century arose the cult of
the Shichifukujin “Seven Deities of Formne”.

In them, Sarasvail is the goddess of wealth. In
her Japanese name Bewgwiten, zai means ‘talent’,
but it was replaced by another ideogram read as
#zal and meaning ‘wealth’, she became the most
popular goddess in Kyoto and a number of
shrines were dedicated to her,

Several hagiopraphies, hymns and siitras were
written for the worship of Sarasvat and the
benefits that accrue therefrom . When Ennin
was suffering from an eye disease in 834 A,
Sarasvati appeared to him in a dream, gave a
medicine and her wooden image. On waking he
found the image and medicine that cured him.
These unconscious psychological values mingle
mind and body.

In 1836 A.D. Saitd Sachio wrote a guidebook
to the Edo area, or modern Tokyo, Sarasvati
was the most popular goddess. He describes
her sanctuary on an island in the Mirtaka ciry
near Tokyo. In 1333 A.D,, Nita Yoshishada
had prayed to her to destroy the Haojo house, In
1832 A.D. Saito Gesshin wrote the Totd Saijiki
to describe the annual festivals of Edo. He lises
131 Sarasvat shrines in the Tokvo area.

In 1934 A.D. lady Chiben Sonnyo realized
that Sarasvati had descended in her body, and
she started writing that she had never smdied.
She founded the Benten-shi “Sarasvat sect”
and this sect holds water as divine, being the
abode of the goddess. Saras-vad (i) literally
means ‘abounding in pools, lakes, or waters’,
(ii) it is the name of a river in Gandhira,
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i (iii) the mighty river that once flowed over the
i wvast expanses of Brahmavarta, (iv) invoked

to bestow vitality, renown and riches, (v) as

i the destrover of Vrira the demon, (vi) as

i the Goddess of ¢loquence and learning, Her
connection to water is as ancient as the Vedic
: period: Sarasvaf is any river in the Nighantu.

! The several functions associated with Sarasvad
in Japan go back to Hindu sources which lived
: on in the popular imagery of the people and

¢ the literati.

I 1970 AD. 1 stayed at Kovasan with Dr.

: Yamamoto Chikyo, my teacher of Japanese

i language, literature, art and history. In his

: kitchen was an elegant sketch of eight-armed

: Sarasvati in the forceful lines of an unknown

: monk. It was a simple, direct attraction of

i a world that becomes aware of itself, the

i impassioned domination of a symbolism

. inherent in the name of Suddhodana, the father
¢ of Sakyamuni Buddha. Suddhodana means

: “having pure food'. Outstripping the confines

: of language, it was a thrill with living roots

¢ transformed into the symbolism of meaning,
Why was Sa-rasavat a kitchen? The word resavai
I means *kitchen’, and s is a prefix to express

: conjunction: the goddess connected with the
kitchen.

! Seven Deities of Felicity

Sarasvat is stll very popular as one of the

i Seven Deities of Felicity or Shichi-fuku-jin

: in Japanese. She is the only goddess among

: the Seven Lucky Gods and can be recognized

i by the musieal instrument biwa or »ind she

¢ carries. She had the largest following among
professional musicians during the Heian period.
i Court musicians who played the biwa remained
single in former days. They believed that if they
. married, Sarasvatd would become jealous and

i they would lose their musical ability. Married

¢ couples pray to her to have beautiful daughters.
She also grants children to childless couples.

i She is the patron goddess of writers, musicians,
i geisha, painters, sculptors, and performing

: artists. Sarasvati on the island of Chikubu-shima
i is the most widely worshipped deity to this day.
i The Hadaka Benton or Naked Sarasvat on the
Enoshima island is the most famous. She does

i not wear clothes, as the humid sea air around

¢ the island would cause the dyes of the cloth to

)
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come off and stain her. She is painted white
and her purity would be sullied by their stains.
In India, Kali is called Digambari, and Siva

is Digambara or Digvisas, both names mean
‘Space-clad’, that is, with no vestments.

The transmission of Hindu deities to Japan
was through two SGtras: (i) Suvarnabhis
orama-sitra and (i) Mahdvairocana-siera.
The first Sttra was translated by Dharmaraksa
between 414 and 421 A.D., Pao-kuei compiled
the synthesised version in 597 A.D. (I, 128),
and Itsing did the last version in 703 A.D.
at the Hsi-ming Monastery (K. 127). Itsing’s
translation was commissioned by Empress Wu
and it was appropriately titled Konkwomya-
saishd-a-kyd: dow ‘suvarna, gold’, &wd myd
‘bhisottama, light’, saishd “vaijavanta=Indra’,
rajd, king’, &ya ‘siitra’. It is full ranslaton of the
Sanskrit tde Suvarna- bhisotama-Sirrendra-
raja. Indra the king of Gods is also called
Vijayanta which is rendered into Chinese as
saisha. The title of the Sitra was auspicious for
Empress Wu and it became the authoritative
text in Japan to bless the state, the ruler and
the ruled, with all the things they need. The
Suvarnabhisa transmitted to Japan the Hindu
goddesses Sarasvard and 56 (Laksmi) as two
of the five Great Goddesses (mabdderatd) who
blessed Bodhisattva Siddhértha on his way to
Enlightment as Bhagavin Sikyamuni.

The eighth chapter of the Suvarnabhasa is
devoted to Sri Mahidevi, She says that when one
mutters the name of the excellent Suvarnabhasa
the goddess will direct her atention o him and
create a great foroane (mahatin sefvam Rarisyat,
Suvarnabhisa 115). By the power of this St
she will watch over his residence, increase the
provision of food-grains, will endow him with
gold, jewels, wealth, and provide him with all
blessings. The Chinese translation says that
the ceremony of Sri “gives immeasurable joy,
all roots of wisdom, and all ornaments of
beneficent virtue” (Visser 1.300),

Ceremony of Sri

In 739 A.D. Emperor Shomu issued an
ordinance that the ceremony of St (Jap.
Kichijo-ten) be performed all over the Empire
so that wind and rain are harmonious and the
crops ripen. Sr promises abundant harvests
and no famine ever to faithful readers of

i the Suvarnabhisa. In 749 A.D. the Emperor

i again ordered the rites and forbade the killing

© of living beings anywhere, Empress Kaken
followed the wishes of her father Emperor

i Shomu and continued the celebrations in

the temples of all the provinces. The high

i priests of all the great Buddhist monasteries

¢ expounded the Suvarnabhisa and performed
the $ri ceremonies. Because of the zeal of

i the monks, ministers and the government, the

i Triratna (Buddha, Dharma, Safigha), gave a

: lucky omen in the form of a seven-colored

¢ cloud. In 771 A.D. Emperor Kédnin stopped

i the Sti rites all over the country, resulting in
severe and constant famine in the ensuing year.
i He re-established a regular Sri ceremony. It was
i performed in government offices by Buddhist
monks of all the monasteries upto the reign of
: Emperor Go Reizei (1037-1068 A.D.). Se rites
! ensured the Grear Peace of the realm, wind and
© rain in good season, ripening of the five cereals,
: joy of the people, and felicity of all sentient
beings of the ten quarters. 511 was the mightiest
i protector of faithful believers in the holy King
i of Sitras, the Suvarnaprabhasa, ‘the Sitra of

¢ the Golden Light’,

The official history Shoka Nihongi

i records an edict of 749 AD. to hold the 5

i congregation in all the monasteries of the
country for forty-nine days beginning with

i the New Year Day. Another entry of 767

i AD has an imperial edict ordering all the
provincial monasteries (Kokubunji) to hold the
i Laksmi ceremonies for seven days so that she
i blesses the country with peace, proper rains,
a bumper harvest, benevolence and happiness
¢ to the people. In 768 AD, the office of the

! Prime Minister decided that the worship of Sri
would be carried out in every monastery of

¢ the country. Scrolls of S were distributed to
¢ the provincial temples for worship. The scroll
of Sri in the Yakushiji monastery ar Nara,

: and the image in the Hokkedo shrine of the
Todaiji monastery at Nara have survived from
i this period. The Imperial Ambassador to the

! T'ang court Sugawara no Kiyotomo faced a
ferocious typhoon on the way in 804 A.D. He
¢ praved to Sr. As she appeared in the sky, the
¢ storm subsided. On return, he dedicated a

i temple to her. She became very popular in the
: nobility. When the monks and nuns became
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negligent, the Sri ceremonies began to be held
in government offices since 822 A.D. and not in
the provincial monasteries. The Kisshoin shrine
of 5 in Kyoto, built in 890 A, was active as
late as 1712 A.D. The famous Japanese novel
Genji Monagatari alludes to the popularity of St
among the aristocrats. It was written around
1000 A.D. A collection of stories titled Kanfaks
Monggatari of the twelfth century relates stories
of getting wealth through the blessings of Sr.
The work of Saité Sachié on Edé mendons the
shrine of S1i in the Edo area in 1836. A mong
them was the H6koda shrine in the Uend area
of Tokyo. In the sidhani of Sri the officiant
visualizes the bijiksara St inside a moon disc,
It changes into the cintimani jewel, which
transforms into Goddess Sri, who is full-bodied
and beautiful. As the officiant gazes at the
statue of S¢1 on the altar, he consubstantiates
into the deirty.

Goddess Sti was the florescence of power
and closely associated with ceremonies of the
state and aristocrats, Sarasvad was a dedicatdon
to the glory of arts, and was the very language
of life, in the rich deposits of the dreams of
artists and literati. As the role of St declined
in imperial ceremonies, she was replaced by
Sarasvatl who still remains a popular goddess.

The Hindu Trinity, Seven Matrkas,
Temporal Deities

Other Hindu deities came to Japan along with
Mantrayana or Shingon sect with its liturgies

in Sanskrit, rich iconography expressed as
icons or Siddham syllables (bijaksara or shiji),
and the four arts of (i) painting and sculpture,
(1) music and literature, (iii) gestures and

acts, and (iv) the implements of civilization
and religion, as enumerated by Kobo Daishi.
Kobo Daishi transmitted Shingon culrure

to Japan “to enlighten the darkness of the
people and help save them materially”. One

of the two main sacred texts of Shingon is

the Mahavairocana-sitra, It was translated into
Chinese by Subhakarasirhha (637-735 AD) with
the assistance of [-hsing (683-727 AD). Koba
Dhaishi introduced this and other sacred texts to
Japan in 806, The Mahavairocana-sitra has been
represented graphically as the Garbhadhar-
mandala. It has three main concentric
rectangles. The outer rectangle has deities of
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¢ the Vajra family. Vajra connotes the Hindu
pantheon. The deites are:

! The Trinity

! Brahma

Uma and Mahesvara, Ganapari, Kumira,
¢ Mardyana and Narayani.

Seven Marrkis
¢ Raudd, Vaisnavi, Yami, Brahmi, Aindsi,
¢ Camundi, Kaumir,

¢ Twelve Devas (Jap. Jiniten) or Spatial

¢ Deities

' Indra (E), Agni (SE), Yama (S), Nirrti (SW),

: Varuna (W), Vayu (NW), Kubera (), I$ana (NE),
: Brahma (zenith), Prthivi (nadir), Sarya, Candra.

. Temporal Deities of the Moon Family

i (Candra-kula)

: (i) Twelve Signs of the Zodiac (Risi, Jap. ki):
Siritha, Kanya, Tuld, Vrscika, Dhanus, Makara

i Kumbha, Mina, Mesa, Vrsa, Mithuna, Karkaraka

(i) Twenty-cight Constellations (Maksatra,
 Jap.shi)

i Seven constellatons in the East: Krttika, Rohini,
: Mrgasiras, Ardri, Punarvasu, Pusya, Adlesa
Seven constellations in the South: Magha, Parva-
: phalguni, Uttara-philguni, Hastd, Cierd, Svad,

| Vigakha

. Seven constellations in the West: Anuridha,

i Jvestha, Mala, Purvasidha, Uttarisadha, Abhijit,
: Sravana

Seven constellations in the North; Dhanistha,
Satabhigaj, Revati, Advini, Bharani, Parva-

. bhidrapadi, Urtara-bhadrapada

Temporal Deities of the Sun Family
: (Sarya-kula)

. (ii) Nine planets (nava-graha, Jap. shichiys)
. Aditya, Soma, Angiraka, Budha, Brhaspati,
Sukra, Qamiir:ﬂra, Rahu, Ketu,

The Sun and Moon recur among the Twelve
i Devas and the Nine Planets. They bave different
L manses in Sanskreit in the two families:

i Sun — Siirva (as one of the Twelve Devas),
Aditya (as one of the Nine Planets)

i Moon — Candra (as one of the Twelve Devas),
i Soma (as one of the Nine Planets)

<



Ganapati

Out of the above-named 75 deities only
Ganapat was worshipped in his own right,
though offerings were made to other deities in
the homa of the Garbhadham-mandala. The
manuals of homa rites give their mantras and
mudras to be employed in the lirurgy. They are
the sublime threads in the interweave of forms
and psvche seeking the symbol of transhuman
mode of Being, overstepping every boundary.
They are manifestations of Buddhist deites, e.g
Mahesvara is a2 manifestation of Mahivairocana.
Their iconic description, etvmology, and
philosophical interpretations are detailed in
exegetical works,

The Twelve Devas were the Guardians of the
four directions, four intermediate regions (SE,
SW, erc.), zenith, nadir, and the Sun and Moon,
The history Shoku Mihonkdki says thar an edict
was issued in 840 AD. that Indra and Brahma
will be worshipped at the Enryakuji Monastery
with the offering of white rice. The stories of
Indra are recounted in the Konjaku Monogatari.
The Shintoshi collection of folk-tales of the
14th century cites Indra and Saci as an ideal
couple. The Japanese saint Nichiren who
founded the Lotus Sect had great faith in Indea.
A temple is dedicated to Indra in the Shibamata
area of Tokyo. It is the most important shrine
nowadays. It was constructed in 1629 AL
Another temple of Indra is in the Katsushika
ward of Tokvo. Indra is installed in the Tsinvaji
monastery in Kyoto. People pray to him for
prosperous business.

Agni is accompanied by five sages (i)
Vasistha, Arri, Gautama, Bhrgu and Afgiras.

Yama is popular as a judge of human actions
after death. He gives rewards or punishments
according to the karmans of men. He has been
and still is popular among the masses. Famous
Japanese epics like the Herke Manggatari recount
his stories. In the Year 1172 Yama's messenger
delivered a letter to a monk to report to Yama's

palace of Yama. During the Edo period there
were a number of Yama shrines in Edo. The
Toto Saijiki of 1832 describes the ceremonies in
thirty-one shrines of Yama in the Edo area,
Varuna was worshipped to prevent droughts,
typhoons, floods, etc. which occur in Japan
frequently. Japanese annals make special

! reference to the prevention of these calamities.
¢ A shrine was dedicated to Varuna in the Fuddd
i sanctuary in the Meguro ward in Tokyo in 1836,

Juniren-gi says that those who want to join

public service should worship Brahma. He
I i mentioned frequently in literary works as
: flanking Sakyamuni, along with Indra.

Prthvi was worshipped for happiness, or when

diseases spread, due to the defiling of
: the earth.

The temporal deities belonged either to the

} lunar family (candra-£nid) or to the solar family
(ssirya-kmia). The lunar family has Twelve Signs

i of the Zodiac (Raf) and the Twenty-cight
Constellations (waksatrd). They were important in
i the homa rites of the Garbhadhdtu-mandala, but
i they did not become popular in their own right.

The Nine Planets (navagraha) play an

important role due to their astrological

! resonations. Amoghavajra (705-774 A.D) savs

: in his Chinese translation of the Mahamayuri:

: “There are nine planets which increase

: and decrease in the course of rwenty-eight

. constellations during the day and night. They
bring to the world prosperity or calamity, pain or
i pleasure according to their correspondences. ..

: These nine planets are powerful forces, augurers

! of good or bad luck” (Taishd 19.437 a 14).

Dwuring my first visit to Koyasan in 1970, 1

! witnessed that navagraha worship was a living

: imperative. The gods are alive, they keep a watch
i over our erratic destinies, though they wander in
the wind. Along a road stood an egg-like rock

i on a flat roundish base of another rock, with the
¢ Sanskrit monogram RO: Sanskrit letters implying
deeper levels. A modern Japanese girl in mini,

¢ her hair dved blonde and perhaps with styrene
injection for a rounded feminine form, stops by,
¢ graciously puts a tangerine on a piece of paper
as an offering to the nine planets. RO is the

. Bijaksara for nava-graba-pij.

The Kanchi-in sanctuary in the Toji

monastery has a scroll of the dtual of the
office. The monk gives a vivid description of the !

Nine Planets, along with their illustrations and

© Sanskrit mantras in Siddham script.

The Garuda is worshipped to cure diseases

: caused by poison; so we learn from the

i Asabashd by Shoohd (1205-1281). Mahakala,
i translated into  Japanese as Daikoku

¢ ‘Grear Black’ has undergone interesting

© transformation as the God of Fortune. Mahi

Mational Mission for Manuscripts



means ‘great’ and Kl is ‘ime’. He carries a
golden mallet of wealth, holds a sack full of
precious objects, symbols of prosperity and
wealth. The farmers regard him as the god
of five cereals, and pay homage to him after
harvest. He is the patron of farmers and
businessmen,

Ganapati is known in Japanese as Shoten
‘Noble God', or Kangiten ‘Nandikedvara', or
transliterared as Ganabhashi. Ganapat was
introduced to Japan in 806 A.D. as a deity in the
outer circle of the Garbhadhir-mandala.

The Tokakuzan Kichijéin Temple in the
Setagaya ward was founded in 740 A.D. by
monk Gyogi. It has a pure gold image of
Ganapati, which was worshipped by the regent
Hojo Yasutoki (1183-1242 A.D.). The image in
the Tsurugaoka Hachiman Shrine is said to have
been brought from China by Ennin (794-

864 A.D).

The Shotengd temple in the Asakusa area
of Tokyo was built in the early ninth century.
The locality is called Shaten-ché, ‘Ganapati
Township’. In 1832 AD. there were around
a hundred shrines of Ganapati in this area.

I visited this temple in 1970 A.D. with Prof.
Yamamoto Chikyo, It was crowded with young
boyvs and girls, besides middle-aged persons.
Prof. Yamamoto informed me that the young
generation prays to Ganapati for success in their
courtship, and the middle-aged businessmen

- seck blessings for a flourishing business and
prosperity. The Japanese worship him for
happiness and to resolve discords. He is Kangi-
ten ‘God of Joy', Nandikesvara, and of love.
Miracles follow sincere worship.

Emperor Uda Tennd (ruled 888-897 A.D)
held a ceremony for his grandfather in 851
AD. at the Kajoji temple whose main deity was
Ganesa or Daishd Kangiten.

The travel account of Philipp Franz von
Siebold suggests that Gagapati was popular
during the Edo period. The metallic statue in
the Kangiin temple of Saitama prefecture was
installed in 1198 A.D. It has been designated a
national treasure. In the 13th century the statue
of Ganapati was consecrated in the Shatenin
Temple in the same prefecture. It is an esoteric
image and is not shown to the people.

Ganapati was worshipped at the Toji
Monastery, as mentioned in the Keiran

Mational Mission for Manuscripts

: Shiiyéshii. When Emperor Go Yozei fell ill
: in 1598 AD, homa offerings were made to
Ganapati for his recovery in the most elaborate
: and powerful ceremonies.

The biography of monk Tankai Risshi says
 that he consecrated an image of Ganapati in
: 1678 AD. in the Hosanji Temple near Nara,
¢ which was specially built for him. The monk
used to have discussions with Ganapati, Itis a
i famous image known as Ikoma-no-Shotensan.
: Temples to Ganapati were consecrated in
several important cities of Japan. Monk Tki
¢ installed a Ganapati in the Shobiji Temple near
: Osaka in 1682 AD, after worshipping it for 121
: days. It is one of the most sacred of images of
: Gangapati in Japan, and is called Yamazaki-no-
: Shoten,
i Throughout the centuries special temples

: were consecrated to Ganapati. Early in the 19th

century, the Asakusa area in Tokyo had the
largest concentration of Ganapati temples as

: referred to in the Edo Meisho Zue.

: At the Jingoji monastery of Takao a special
: temple is consecrated to the esoteric Twin

¢ Ganapati and every year worship is held in

: his honour. In other Mantrayanic monasteries
. too special shrines are dedicated to Ganapati,
i Homes in Koyasan are hallowed by Ganapati.
: On the last day of my stay at Koyasan, I sat
on a bench for the bus to the railway station.

¢ Curiosity took me inside the shop and there
was a graceful image of a standing Ganapati in

: white wood. My repeated entreaties to the shop-

: owner to give it to me only evoked smiles and
¢ polite bowings. Alas for my vain desire | The
: overflowing bounty of the grace of Ganapati
: still glimmers in the adoring hearts of Japan.
: Kangi-ten or Nandikesvara Ganapati-
: Calmes s, gives ws a tranguil wrind

Every valgar shadow is dissipated

And caprice is swbdued,

Jev_yes and Harmony.

Lakesh Chandva i the Divector of the International
¢ Academy of Indian Culture, New Delbi
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Tantra Manuscripts and Tantra Cult of
Orissa

C. B. Patel

India has a rich legacy of tantra and maneea

culture since remote past. Buddhist and
Brahmanical liverarure are replete with this
mystic cult which had grear impact on social life,
literarure, music, art and architecture, Orissa, as
one of the ddipithas of tantra has produced a
series of tantric lteratore. Orissa State Muscum,
Bhubaneswar alone has nearly two hundred
tantric manuscripts, both in Sanskrit and Oriya,
The script used in tantric manuseripts found in
Orissa is mostly Oriva. However, manuscripts
writtén in l’n’:ngnli ancl Dt.".".'l.[!l‘.lg:tl’i. !it:Ti.Pl:i. are
also available in the Muszeum. In most of the
cases these manuscripts are written on palm
leaf. Early and original manuseripes are very few
in number and most of the tantra manuscripts
found in Orissa are copies of eighteenth,
nincieenth and twentieth century originals,
These manuscripts highlight various Buddhist
and Brahmanical religious and nimalistic order.
Interestingly, some of the tantric doctrines and
ritualistic systems are still in vogue in the state,

Origin of Tantra
Tantra is derived from the root word *fan’ which
means to expand or spread. e is believed that
there are two types of scriptures, namely rafdiba
and fintrika. The tantra is gencrally regarded as
the spiritual authority for the Kalivaga. For this
it is also called the fifth Veda. But, in common
parlance, it is a creed connecred with Sakt and
fertility cults.

The origin of tantra is shrouded in mystery.
It seems to have been gradually evolved
through centries. Many scholars opine that by
seventh century A.D. tantrism witnessed full
efflorescence and got connected intimately with
the Saiva and Sakta cules.

Tantra Cult in Orissa

In Orissa however antravidv was known to
have been popular from sixth century A. 1,
which marked the bq;inuin;_; of the decline of
Buddhism. Many tantric texts connected with

Sakti *.t:i}r:illip were composed during this period,
Many Sakt temples such as Mohini, Vaicila

and Gauri ar Bhubaneswar, Virmald at Pun,
Kicakesvari ar Khiching, Viraja ar Jajpur, Mangali
at Kakarpur, Carcika at Banki, Haracandi near
Puri, Virahi at Chaurasi, Sarald at JThankada,
Bhadrakali ar Bhadrak, Samalédvard ar Sambalpur
and Patancsvan at Bolangir were constructed
aned dewds were worshipped in their myriad forms,
SiLIL' h} '.ijdl', [h';.' ‘L‘lll.!!‘- l}f .-w::r.r.-ff.u'.r HI'I{! ].'r?_ﬂl:.ﬂrf.'f ﬂ].ﬁf]
evolved in various parts of Orssa,

From a stratified deposit, a two-handed
Durga image in archer’s pose with her vehicle
lien has been excavated from Maraguda valley
by Dr. N. K. Sahu. There is an inseription on it
which reads ‘Mahedvard Bhavadi'. The excavator
has assigned this deiry to fifth century A D,
on palacographic ground. This image may be
identified as the earliest image of Durgi in
Orissa. Another temple of Durgd found on
the top of a small hill near Patakila has been
assigned 1o the Gupea period by D, M, P Das,
The deity is carved out of a single stone.

The religious hir-l:nr:.' of Orissa has
been eclectic I:hrnugh ages, The five deines
Paricadevatds were worshipped in the state with
great religious fervour, The concept of ‘gane
sardyaye rivdre awbike bldskare fathd, bbinmabbinmam
#a kartaryan paricadeva namosti t€ was popular
here. Ganesa was worshipped in his traditional
pitha at Mahdvinayaka, Visou at Puri, Siva at
Bhuvaneswar, Ambiki at Jajpur and Strya
at Konarka, In fact Ehc worship of Ambika
initially symbolizes Sakti worship which was
popular in Chrissa along with the worship of
other divinities, We find epigraphic reference
of Sakti worship in the Terasinga capperplare
grant of Mahdrdji Tustikara who was known
tr have been a worshipper of Stambhesdvari,
Stambhesvari is presented in the form of a
pillar which is interpreted by D, C, Sarkar as the
compasite emblem of Siva and Sakd. This type
of pillar worship is popular in the hilly tribal
areas which has often tantric association,

Mational Mission for Maonuscripts



Falios of an tllusteated Tantra m anuscripe, preserved ar Odssa Seate Musewm, Bhubaneshwar

Tantric Authors of Orissa

Oirissa State Museum has seven tantric palm
leaf l11;1L1LLSEri]‘JI.~' which have been wrirten by
Oiriva authors,

L Diwergayajara | diprka 15 a palm
leaf manuscript that has been written in
seventeenth century A, I by one Jagannath
Acharya. He is known o have born at Purug
Orama }\..!:-L'Ir'.l of Utkaladesa as evidenr from
his tantric literary work, The tex is dedicated
to goddess Durgd and the manuscript is
known to have been copied by one Maguni
Mahapartra. It also refers to an earlier work
known as Sawatdsirapradipa which is a dated
work of Harihara Bhattacharva of Bengal,
dated sixteenth century A. D

L] The second tantra manuscript ascribed
toan Orya wrter is Tannibalamdba Tarangio
of Ramachandra Udgata. In the mangalicormma
an (.'nlﬂphnﬂ (prespidkad), there are references
about Lord Lingarija of Ekiamraksetra. From
the colophon we know that the book has
been copied by one Kedava Ratha, It has been
dated in ks vear which is equivalent to 18th
Cerober 1770, Monday, Maldrarawi in the lunar
month of Afvina.

L] The next tantric text of Oriva origin
is the Saradi-Saradareana Paddbati. Tt is written
by Godavar Misra sometime in the fifteenth/
sixteenth century AD. He was a devaotee of
Ambiki Durgd, worshipper of Lord Jagannitha
and prime minister of l"‘r:it:'lr.-:arugl.r;l, Dieva (1447-

Mational Mission for Manuscripts

¢ 1334). He was also known to have scribed some
other taneric works such as Tamtracntamany,
L] The fourth work is the Dnrpotiavea

Candrdad wiitten ]J:\. Wardhana "I.1:||1;|,E'.u;'|r|';i, the

son of Kavidindima Jivadevacharva, He was

contemporary of Ramachandra Deva 1 (1668
1700) of Bhoi dynasty. In the rext it is mentioned
that he has written this work on the orders of

: the ki1‘.||~_z.
N |
known o have been scribed by one Vasudeva
Ratha of 18th century A1) He was a native of
Bira Harekrusnapur Sasana near Puri,

The tantric text Bhwbanednari-prakdia was

] The seventh tantric text known to have
been written |1}' an Oriya author, Raghunatha

Drasa is awadargdpiss, He waz a native of
Gadagada on the Praci valley.
Recently a series of other tantric texts

ascribable to Oriva writers has been identified

-.lurm;: the survey and documentation of

hitherto unknown palm leaf manuseripts of

Clrissa by the Nanonal Mission for Manuscripts,
The large find of tantric works in Orissa speaks
of the popularity of tantra culture since remore
jrast. This fact is further corroborated by the
diﬂ'ﬁ"-'k'rf-' of wide and varied taneric ﬁ_s:\un;s

2 oespecially of Vajravina Buddhism in different

! oparts of the stte. Celebrared siddbor and authors
¢ such as Indrabhir (author of [idwesiddbi,

8th century AL, his sister Laksmikara

and Padmasambhava have also significandy

! contributed 1o the manerdc heritage of the state.
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Early Tantric Pithas of Orissa
Hevafratantra, known 1o have been compiled
in the seventh century A, ) mentions

four important fanfrapifher of India namely
Jalandhara, Oddiyana, Parnagri and Kamaripa.
Of these four, two prthas have been assigned
to Orissa. Oddiviina pitha of Orissa was the
fountainhead of all tantric knowledge since
early time. This word finds mention in various
epigraphic records. Similarly Puspagiri that

is present Catuspitha complex of Ratnagir,
Lalitagiri, Udavagiri and Alatigiri also find
mention in many texts. This place is described
as Po-lo-mo-lo-ki-li in the travel account of
Chinese traveler Huen Tsang. This contention
is also supported by recent excavation by the
Archacological Survey of India.

Yogini Pithas

The four early pithar of tanericism proliferated
into one hundred and cight pithes later on.

In an inscription of twelfth century AL D,

of Maharashtra, there is mention about
Mahayogedvard Ugracimunda as the presiding
deity of the sixtyfour yegins pithas. Similarly in
Chalukya record and Halagundi epigraph of
Andhra Pradesh we find mention of sixty four

_yagind pithas. But such epigraphic evidences are

singularly absent in Orissa, although we find
innumerable sculptural icons of yegin deites.
Yogfnir are mother goddesses and they are
associated with fertility cule as malevolent deites,
Their number was initially seven or eight but
subsequently their number inereased to sixryfour
and got mingled with rantrie cult and rituals,

Out of sixtyfour_yegins temples in India
there are only four in existence at present, of
which two are located in Madhya Pradesh, one
at Bherghat and the other one at Khajuraho,
In Orissa one is located ar Ranipur Jharial in
Bolangir district and the other one at Hirapur
in Khurda district. The existence of two yagind
temples in Orissa, one in the western part and
the other one in the eastern part, speaks of the
popularity of the cult in the state. The Ranipur
Jharial circular yagins temple can be assigned to
seventh eentury A, D on stylistic consideration
while the Hirapur specimen may be dated o
cighth/nineth century A. D This _yegin cult is
known to have reached coastal belt from the
upper Mahanadi valley.

i Budraydmdta Tantra, Keldrparve Tamira, Asiada
i Pitha and Knlyikd Tantra refer to a number

: of other tantric pithas of Orissa like Viraja,
Ekamra, Udissa, Jaleswar, E‘Gri]qutm, Puri, ete.

Jajpur

Jajpur is sitvated on the bank of the holy
river Vaitarani which finds mention in the

! Mahabharata, ismpardna calls it Nabhigaya

i while the Brabma purana and Kapilasaphits

i describe the place as a sacred centre. It is
mentiond as one of the fortvtwo dddbapithar

i of Kubjikd Tantra, one of the fifty pithas of
Jiidnarpara Jantra, and one of the fakspithar of
¢ Brabwmanila Tantra. The place has been identified

i as the capital city of Bhaumakaras. Initially the
were Buddhises; bur later on the Brahmanie
system of Sakti worship entered there, |

Viraja was the popular deity of this town
and the image of Viraja is assigned to pre-
Gupta era by R. P2 Chanda. She is said to have
originated from the altar of Brahma in course
of the celebradon of Dasiframedba sacrifice
deity is a two-armed Durpd mounting on her
vehicle sigrda (lion). The place was also a famon
center of Vajrayina Buddhism. Figures of Targ
Heruka, Kurukulld and Apargjitd, found here,
testify to this opinion.

: Puri

! Tantric texts identify Puri as :IJ.I‘J{.I'.J_‘J;J' of Jaga

: Bhairava and Vimala Bhairavi, also called
Kserradake. Subhadra of the Jagannath triad is
: identified as Ekanarhéa or Katyayani, a form

¢ of Durgi. By twelfth century A, D, due to

: popularity of Vaishnavism she was incorporated
i as Subhadtd in the cult of Jagannath.

:  The influence of tantric rituals is discernible
¢ in the worship of Jagannath. This tantric

i tradition evolved various wydsar such as mtnka
nydsa, fiyanira, blwvaneivard yantra, and various

i wadrds and Bfasantras were introduced in the
system of Jagannath worship,

The pancamakara which is a tantric conceptiog
is vividly noticed in the worship of Jaganna
Madala panyi, the temple chronicle of Puri speak
of the knowledge of fewfre and mantra of the
builder of the temple of Lord Jagannath,
Chodaganga Dieva. Rudraypdmala Tantra, datable
to tenth century A, Dy amply reflects that tantd
b osystermn of worship was in vogue in the worship
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Falios from Guni Garedi, prescrved ar Orissa Seare
Museurmn, Bhubaneswar
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of Jagannath at Puri, It is said that since early
time this was a tancric pithe,

Balardma Dasa in his Fate Avaddda (sixteenth
century) has described thar Jagannath was
attended by the sixty four yoging, kdfvdyinis, sapta
wrtrkas, Vimald and Vieajd. The Praed Mlitnrya
also mentions deiries like Chandghanta,
Ramacandi and Bhagavar. Sarala Das describes
Ugratard, Carcedvari, Visell, Mahesvard, Kilika,
Abhimukhi, Janguli and Sarald in his work
Arkaksetra to have been incorporated into the
fold of Jagannath Triad.

Bhubaneswar

Sanskric texts like Ekdmre Purdra, Ekdmra
Candrika, Kapila Sapphitd and Titha Cintdorans, et
al describe Bhubaneswar as Ekiamra Ksetra, Find
of innumerable archaeological remains of tantric
deitics amply hints at the tantric heritage of the
place. The emple of Vaitila or Kapalini buile in
seventh century A, I bears taneric figures with
central fipure of a rerrific emaciated Camundi,
The name of the emple seems to have been
derived from the sanskrit word Vetila or spirit,
invoked by the dapafidar and tantrikas to atain
stelefly. Ardhanarisvara, Mahisamardinf Durgi

andd Saptamatrkis are also found in this temple
complex. We find tantric deites in the Gaurd
temple, Ananta Viisudeva remple, Sigireévara
Markandesvara, Dviravasing, Uttaredvara and
Muohini temples. The large varieties of erotic .
figures in various temples of Bhubaneswar are
reminiscences of tantric practces of Adpddibas
and fdmfridar who profess various philosophies
about sex and medsa through sexual mabdsmbba.

<
C. B. Patel is the Superinfendemt, Orissa State Musenn, R
Bibsdamesnar



to Bengal from Rajasthan and other parts

of Northern and Western India. Most of

the landlords (zamindars) or rulers of small
principalines of middle or lower part of Bengal
(For example, Vishnupur in Bankura; Ramgarh,
Lalgarh, Mahishadal, Bagri, Chandrakona in
Midnapur; Burdwan, Murshidabad) helﬂngl‘d
to Rajasthan, Uttar Pradesh or other parts

of Northern India. Thus the ardsts carrying
Rajasthani-Pahari-Mughal style of paintings
received patronage in the assemblages of these
zamindars. The signature of a painter and his
address in a painting of Six':l-l)urgﬁ, collected
from Murshidabad (now in the Ashutosh
Museum, University of Calcutta) indicate the
original home of the artst as Jaipur and later the
village Baluchar of Murshidabad district.

During the Sultanate rule in Bengal (berween
13th and 15th centuries), patronization and
production of painting faced obstruction.

Only the small kingdom known as Mallabhumi
with its capital at Vishnupur (Bankura diserict)
could escape the Muslim invasion and this

fact provided this kingdom with the chance

of preserving its ancient tradidon of art and
culture. Most of the painted patis preserved

in the Ashutosh Museum are collected from
Vishnupur. Vishoupur Jogesh Ch. Purakrid
Bhawan has a rich collection of painted pétas. A
pitd of 1499 AD. of this collection (Dasavatara)
is the oldest specimen of ancient Hindu painting
of Eastern India. J.C. French remarked, “This
work is an example of primitive Hindu Art
which sprang up after the turmoil of the Muslim
invasion had subsided”. All these patis bear the
characteristics of the Rajput style of painting
and its porpeous tone,

Twelve patds of Ashutosh Muscum were
collected from Vishnupur-Bankura area and
these are beautiful examples of Krishnalila and
Chaitanyalila, Dasavatara or ten incarnations
of Vishnu, Coronation of Rima, etc. Kali, Siva
and Durgi are also painted on several pigas.
The patis of Vishnupur A.J.C. Purakriti Bhawan
represent Vaishnava lyricism depicting scenes
of the Rimiyana, Krishnalila or Chaitanyalila,
Rasalila, Tambulalila, Chaitanyadeva with
his co-musicians (Kirtanadala), Dasivarira,
Ramachandra, Krishna plaving flute under a
Kadamba tree, surrounded by Sri Ridhika and
the gopis, Chaitanvadeva and his companion

Nityinanda smelling a flower, etc. Though all
these paris belong to the Vishnupur School,

i varous elements of Rajasthand painting,

especially of Bundi, Mewar, Jaipur, Malwa,
Udaipur have been assimilated by them, and
contributed to the paintings of other centres

i of Bengal. Malla kings of Vishnupur were the

descendants of the Rajarshi clan of the Chauhan
dynasty of Rajpurtana. Pilgrims and artists, on
their way to Jagannatha Puri, used to take shelter

: in Vishnupur and its neighbourhood. Through

i them, painters in Bengal came to know about

the Rajasthani style of miniature painting,

The ancestors of the Ramgarh kings (RS
Binpur, Dist. Paschim Midnapur, 80 kems.
South to Vishnupur), came from Gujarat (via
UR). Therefore, the ‘patis’ of Ramgarh palace
bear the influence of Gujarad and sometimes
Rajasthani style, depicting scenes from the

: Bhagavata (Le. Krishnalila) and Chaitanyalila.

Rajasthani painting style influenced the

i pata painters of Koch Bihar as a result of the

matrimonial relations between the roval families
of Koch Bihar and Jaipur (Rajasthan). The
resultant style reached its culmination during
the reign of Koch Bihar Kings Raja Harendra
MNarayana (1783-1839 A1) and Sivendra
Narayana (1839-1847 A.ID). The painted paris
of Candimangala and Mahibharata Gadaparvan,
cte. are examples of this style, preserved in

the Morth H—ung:!] University (Mos. 520, 59),
Darjeeling District. A separate classical style is
seen in a nineteenth century pati of the Indian
Museum Collection (Ar/71/39, size 55 x 13
cms). Probably collected from Murshidabad, it
represents the seene of a debate berween San
karacarya and Ubhayabhirati. The reverse of
the para sherws mnnkﬂ"; soldiers of Rama, Lava,
Kouga, Valmila, etc.

In the seventeenth century AD another
tradition of patd painting sprang up in South-
West Bengal (L.e. Midnapur, Howrah and Hoogly
Districts). This area was under the Orissa
Kingdom upto the last decade of the eighteenth
century A The Orissan style of art and craft
spontaneously influenced the rural painters, pat
uiis and sitradhiras, in colour, outling, figures
and appearance. These are beautiful examples
of Vaishnava lyricism and depict scenes from
the Bhagavata and Chaitanyacharita kivyas. A
pair of painted wooden covers collected from

Mafional Mission for Manuseripls



NMM: Summary of Events

Documentation

In its five vear tenure strecching from 2003 o
2008, the Mational Mission for Manuscripts has
collected data about the location and condition
of manuscripts. The total data receved in 2007-
2008, up to Tth Febeuary, 2008, was 8.13,051.
Adding this to the data eollected during 2003
2007, the rotal data available with the MMM

comes to 2577590,

Objectives of Documentation

* Location of the unknown manuscript
reserves in the country, both in institutional
and private repositories

* Documentation of the entire estimated five
million manuseripts of the country

= Reaching out to the grass root level for
gathering information on manuseripts, as
wiell as Hl}l‘l.,':!q]'ing AWATCTIESS

* Creation of the Electronic Catalogue of
manuscripts to be made available on the
internet, the first lot of which is already

available ar www namami.org.

So far, the Mational Survey of manuscripts
has been conducted in seventeen srates:
Himachal Pradesh, West Bengal, Haryana, Delhi,

Assam, Tripura, Manipur, Rajasthan, Gujarat,

Co ordinated by:Cz

e

—ur . :

Praf. Korunasindhu Daos delivering Tatvebedha Lechurs at University of Caleutta

Chattisgarh, Tamil Nadu, Kerala, Karnataka,
Andhra Pradesh, Onssa, Arunachal Pradesh and
some districts of Uttar Pradesh and Bihar under
Pilot Survey. Preparation for Survey is underway
in ."ml:u||:1:.':| Pradesh, Sikkim, Pondicherey, Goa,
Ladakh, Uttarakhand, UP. Bihar and [harkhand
Post Survey has been conducred in eight
states: Orissa, Bihar, El.mipur, Karnataka, Urtar
Pradesh, Tamil Nadu, Kerala and Himachal
Pradesh. The total documentanon done through

Post Survey is 5.10 lakh.

Digitization

Digitization for protecting and documenting
textual heritage has emerged as an important
strategy also for F:Lcil'.hlli:'l;_: greater ACCess for
scholars and researchers. The Mission had
initiated a Pilot Project aiming at digitization
of several caches of manuscripts across the
COUNtry. Till date, 27 96,886 pages have been

digitized and pr stected.

Objectives of Digitization

*  Preservation of orginal manuscripts for
posterity

* Promotion of access and usage for scholars

and researchers, withour tampering with

original copies

ATTVABODHA

D.D.Kosambi's Contribution toin dological Studies

: National Mission for Manuscripts
Indira 6andhi Kational Centre for the Arts, Ministryof Culture. Govt. of India

‘University Manuscript Resource Centre

e




Prof. Hormahinder Singh Bedi delivering Tottvabodho Lecture ot Hasiarpur

Digitization of Manuscripts

Sl No. | Name of the Repository | Mo of Projected | No. of Pages | Status
Pages Drigitized
1. COrriental Research 21,00 000 21.03.950 Complete, DV
Library, | & K received
2 [llustrated manuscripts 3,500,000 3,49.933 Complete, DVD
of Orissa Srate Museum, received
Bhubaneswar
3. Kuttivattam manuseripts | 40,000 38,268 Complete, DV
of Kerala received
4. Siddha |1'_.|_|1|,|_\.-;'ri'|1['\ of {I,_:.l.:','{l':]l] _H..-i-:'r:l [:ﬂl]ﬂ[l‘.n:lg
Tamil Madu
5. Jain Manuscripts 1.00.,000 26 300 DVDs containing
26 3000 pages
received
0. Gurugranth Sahib Mss. 200,000 Continuing

(NIPS)

complenon, the Mission has launched the

SeCOnd phase. .I'l.{f".'l.'l‘.".lll'l:.!_ L8]

Creation of a digital hbrary as a repository of

significant manuscript collections

Creation of universal standards and locanon

specific procedures

As the first phase of Digitization is nearing

the action |'l|.L:1,

25,000 manuscripts of

50 important reposiconies

(500 manuscripts each) will be selected for

cligntizar

n, the total number of pages going

up to 73, 00,000 pages. The action plan has

been approved in the Sth Fin

ance Committes

Meeting. The achievement of the Mission in

digitization is depicted in the table.




LECTURE AT VARANASI

Prof. Kiran Kumar Thapliyal, former
Professor and Head, Deparoment of
Ancient Indian History and Archacology,
University of Lucknow, delivered a lecture
on ‘Importance of manuscripts and

their conservation and editing” on 3lst
March, 2008 at Yopa Sadhana Kendrea

of Sampurnananda Sanskrit University,
WVaranasi. Vice-Chancellor, Sampurnanand
Sanskrit University, Prof. Ashok Kumar
Kalia chaired the Lecture.

Prof. Thapliyal presented a history of the
development of scripts in India and other
countries and |:>.'n;.']:'.1r-:.'-.| a skerch de |_1]'4_'lj|3;-; the
availability of manuseripes in different pares
of India and countries abroad. He discussed
several causes for deterioration of manuscripts,
specially in climatic conditions of southern part.
He threw light on ancient seripts like Brahmi,
Saradi, Kharosthi and Grantha during Gupta,
Sunga, Kushina and Cholas periods and ways
and means for preservaton and conservation of
manuscripts. In his Presidential address, Prof.
Ashok Kumar Kalia commented on the nature
of manuscripts available in India and the causes

n'xi'.-c:-:m'h]r.' for their destruction.

LECTURE IN KOLEKATA

A Tatrvabodha Lecrure was organized

in Kolkata on 13th February, 2008 at the
Diirbhanga Fall of the Calcutea University.
Prof. Karunasindhu Das, Vice-Chancellor,
Rabindra Bharati Lll'li.L'L'1"‘~'i|:k', Kolkara,
spoke on ‘DD, Kosambi's Contribution to
Inrlu]ng‘i::ﬂl Studies.”

Prof. Suranjan Das, Pro-V.C., University of
Caleutta, in hiz welcome address, mentoned
that the Lecture was aptly arranged on the birth
centenary of Prof. DD, Kosambi, who had
contributed 1o diverse aspects of knowledge
and Indian culvure. His Introdnction to Indian
History opened up a new horizon in the study of
Indian hisrnr].; away from traditional ‘-:f.'|!1|:-||'!lr‘i|'|i|'|
centred around kings and queens.

Prof, Karunasindhu Das reminded the
audience thar Kosambi's critical edition of the
Subhasitararnakosa, a Sanskrit anthological
work, is an ideal exemplar for critically editing
Sanskrir text. He pointed out thart this collection
of verses, authored by so renowned as well as

unknown Poels, is a stote-house of k1‘1u'-.".']n::l.l}:l.:.

emotions and expressions for Indian euloaral
studies. Kosambi found it L~:11ir'|{'|‘11]1_.' suirable 1o
his method of inu—rprcrin; India’s socio-culiural
life in its own unique historcity and cultural
norms, without being prejudiced by exor

H_'I'Ti[l':llf'i:IE [IE1L'1 MCE, EXTravean o 1'|Ll. CONtEexXts

LECTURE AT HOSIARPUR
Tatrvabodha Lectare was held at
ViswesvaranandaViswabandhu
Institute of Sanskric & Indological Studics
(VWIS & 15), Hosiarpur (Punjab) on 3rd
March, 2008. Prof. Harmahinder Singh
Bedi, Faculty of Languages and the Head,
Department of Hindi, Guru Nanak Dev
University, Amritsar delivered the Lecture on
‘Punjaly, the treasure house of manuscripts’.
While speaking on the role and
importance of manuscripts, Prof. Bedi
informed the learned audience that
Punjal had eontributed a rich heritage of
manuscripts in Sanskrit, Hindi, Punjabi and
Persian |:I11F|l:lgn'ﬂ in different scripts, such
as Devanagari, Gurumukhi and Shankmukhi,
covering subjects like religion, mythology,
history, literature, and so on. Prof. Bedi
informed thar in Hindi alone, there were
about fifty thousand manuscripts in Punjab.
He provided a systematie chrenological
manuscripts in Devanagari and Gurumukhi
scripts, written by poets and religious sainrs.
He told thar Mirmal saints (one of the cults
of the Sikh religion) had composed more
than seven thousand five hundred account
of :ﬁ'-;';uu'n;m. He further ]\ninn-d out that the
greater Punjab has plaved a significant role
in preserving and promoting the culrural
heritage of India, right from the Rigvedic
times. The first Hindi epic, Pratheing’ Raso,
was written by Chind Bardii, who was a
native of the Punjab. In 12th century A D,
Sandesh Rasak was written by a Punjabi Poet
AbdurBehman, Manv more works, based
on the lives of Rama and Krishna, were
written in Sanskrit and Hindi, and were later
translated and prepared in manuscript form

by saints.



Garbera (Paschim Midnapur, WE), preserved in
Ananda Nikeran Kirtisala of Nabasan (Howrah),
is an example such pitds from before the
eighteenth century AL, are in the collections
of Panchanan Roy (Basudevpur, Paschim
Midnapur), Raturiva Keranibari (PS. Joypur,
Howrah), Ashutosh Museum, Kolkara (1850,
Gosthalila) erc.

4 Another peculiar kind of folk, Orissan and
Rajasthani seylistic elements has been found in
a pair of painted pards, collecred by Ashoke
Charraraj of Durgipur Industrial city (Burdwan)
depicting Rrivhwalld (Lastrabarans, Gosthalild
and Nawkalild) Another pair of pits in this
style is in the possession of Sadhan Guin (Vill.
Mamo Sagarbhanga, Durgapur, W.B). In this
Two groups of Vaishnavas, wearing short pieces
of cloth, are seen quarrelling and exchanging
blow. These patis offer the interesting evidence
of sectaran rivalry berween Gouria Vaishnava
or Chaitanya-followers and the Sahajias, who
did not hesirare to abuse Chaitanyadeva as a
lecherous man.

The materials used for patd painting

The materials for painting pirds has usually been
collected locally. The covers are made of thin
wooden boards (generally one cm. thick). Jack
fruir, shal, long pepper, gamar or bakul wood
were used because of their longeviey. The length
and breadeh of the board varied according o
the size of the manuseript. A single or double
coar of earth-whire or lime-paste, mixed with a
gum prepared from boiled ramarind seed dust,
was first applied on the glistened sides of the
wooden board. Sometimes a piece of glued
thick cloth was mounted on the board. This
special fearure is seen only in case of Vishnupur-
piras since no cloth mounted patd have been
discovered from other regions of Bengal.
Colours were made from the wood-apple leaves
(green), charcoal (black), turmeric (vellow),
vellow orpiment, lac-dve (red), ete. Paste of
wood-apple seed, acasia-gum or boiled tamarind
seed were usually mixed with the colour,

The pata painters

We have no clear idea about the masters of
pata painting, Late Tarapada Santra discovered
a painting in the Ashutosh Museum, in which
the artist’s current address, Murshidabad,

Maftional Mission for Manuscripts

and previous address, Jaipur were written in
the following words: ‘Sang Jaipur, hil Sing
Baluchar'. Jela Murshidibad'.

This is not to say that teaditional patd paineing
of Bengal was the expression of Rajasthani
painting only. Rural painters and eraftsmen
(patua, Sarradhdira, etc,) took part in this artistic
work traditionally. In medieval Bengal, “patuas’
or “patidira’ artists were severely deseriminated
by the upper class Hindus, for their non-Hinduw,
non-Muoslim culture. Therefore, they rarely
got chance to paint Manuscript pata. But the
siarradhdira artists (craftsmen) were accepted
as they were expert in making brick temples,
terea-cottas, wood carving, sculpting stone idols,
shaping and painting clay images of Hindu
deities. Bur we are still unable to trace their
names and addresses.

Tripaera Baiw is an acadensician and a reowned
mcRseripaligis!




Institution in Focus

Keladi Museum

Keladi Gunda Jois

Located next to the Rameshwara temple in
Keladi in Sagar Taluk of Shimoga District,
Karnataka, Keladi Museum is a rich repository
of palm leaf manuscripts, copper inscriptions,
coins and several interesting antiques of the
Keladi period. Keladi, situated within the
vicinity of world famous Jog Falls, has abundant
references in history, archaeology, archival
treasures, literature and ancient manuscripts of
South India. Keladi Museum was established by
Keladi Gunda Jois, the author of this feature.
He has spent much of his lifetime in collecting
rare palm leaf manuscripts and donating them o
the Museum, which he established with the help
of the department of archacology, Karnataka,

Vijayanagara and Keladi

When Vijayanagara (the ‘city of victory”)
kingdom crumbled (1565 A.ID), some of

its splinter principalities declared their
independence. One such provincial polity
was Keladi which later grew up into an
empire (1499-1763 A1), holding the key to
the maritime trade of rice, spices and other
indigenous goods. It controlled practically all
navigable ports on the Western coast from
Kerala to Karwar, after defeating Portuguese,
English and Dutch. According wo ravelogues
of foreign traders, Keladi was the granary of
[ndia. Keladi was ruled by rulers like Sivappa
MNaya

and a name synonymous with discipline,

v, famous land reformer in the South
Keladi rulers were also patrons of art and
literary works, Queen Cannammiji was a
strikingly dignified lady who helped the king
in administration and won the hearts of

the commaon people through kindness and
justice. She took over the administration afrer
her husband’s death and proved w be an
intelligent and brave leader for twenty

five years. She established a peaceful era

in Keladi in such a manner that the people
could live without fear from enemies, without
trouble from thieves or oppression from
officers.

Enlightened Litterateurs of the Keladi Court
The rulers of Keladi encouraged art

and literature and a few among them
(Venkatappa MNayaka and Basavappa MNayaka)
were great scholars. Basava Raja wrote the
Sivatattaratnikara {encyclopedic work) in
Sanskrit. Late Dr. Sivaramamurthy, Director
General of the National Museum has translated
this work into the German language. From the
writings of the court poet of Keladi, Linganna,
one can get a glimpse of the wealth of literature
then available in Sanskrit and Kannada in the
archives of Keladi. Tirumala Bharta, Bhatroji
Diksita, Ranganitha Diksita, Linganna and
Venkannd are some of the poets patronized by
Keladi rulers (Gunda Jois, the author of this
write up, is a descendent of poets Linganna
and Venkanna). At the instance of Keladi ruler
Venkatappa Mayaka, Tirumala Bhatta, son

of Ubhaya Satkavi Sicomani Visnusuri wrote
Sivagitd in Kannada while Bhattaji Dikshita, who
hailed from Varanasi, has written St ] cifreael].
He is the author of the Siddbantabanondi, the

I edabbasyardra, et al. His brother, Rangoji Bhatta
who was a court poet in Keladi wrote Sivollisa.
Aswa Pandita, another court poet of Keladi
wrote Manaprira. Rangiinatha Dikshita wrote

a commentary on the Tawfrasane. Basavappa
Mayaka (1617-1714) was the greatest patron

of folk-art, music and drama (his Sepansifa-
Parigaya is published in Kerala). As already
mentioned, he wrote Sivatattvaratndbara, besides
writing two other treatises, Sabbisitaswradrima
and Seaétondhakars, An unpublished manuscripe
of his Swbbdgftasuradrima is preserved in

the Bhandarkar Oriental Research Instirute,
Pune. Gita Ganrivara another work of Keladi
period is preserved in the G.N. Jha Research
Instirure, Allahabad and has been published by
the instmee under the editorship of Dr, G.C,
Tripathi. In the reign of Somasekhara Nayvaka
(1714-1739) Nirvanayya, who was the chief
minister and also a scholar wrote Kefvdrarg and
Miladantha .E’;'r'r:}'r.i.{j-ri in Sanskrit, Pufdviadbdng in
Kannada; Sadaksari a minister in the Keladi

Mational Mission for Manuscripts



Porcrait of the Keladi ruler, .‘i:.':it'.:.pp.:. Mavaka

court wrote [iriaivadbarmadiromap. Many other
works referred o by Linganna e, Appayva a
poet in the court of Basappa Niayaka are not
available now. English translation of the Keded
Nrpavifaya by Col. Mackenzie (18th century) is
preserved in the India Office Library in London,
Also the palm-leaf copy of the Keladi Nrpavifaya
is in the same Libeary. Only one leaf of this
work which was in the possession of Gunda Jois
is preserved in the Keladi Museum,. Sukasaptati
(Saroja Nagappd) manuscript is preserved in the
Keladi Museum. The Keladi rulers rook grear
pains to collect and preserve ancient manuscripts.
Sailen Ghose, Director of the National Archives
of India observes in the Archives in India’ that
Keladi had a record office during the period
1513-1763. Due to ravages of time and neglect

of men, many valuable works on T'I.‘t'l:|:l, r'l‘lr.'t|itil‘|n:.',

Mafional Mission for Manuscripts

:1::I1'ulu-;_:j.' and l'l_'l.ill.[i.l.:'['l have been lost

during the last rwo centuries,

Origin of the Museum

But for the grear pains raken by
Keladi Gunda Jois, the rich narional
cultural heritage of precious palm
leat manuscripes, archacological

and archival remains of Keladi and
neighboring kingdoms of South India
wold have been lost into oblivion.
H:.' the encouragement of his parents,
]ugh officials and sincere scholars,
Gunda Jois has not only gone from
door to door and induced the owners
of the [1]:[[1[]${'Ti[ﬂ!—'~ L83 ]Jﬂ:t with them,
but has also preserved them and
established a rural museum of Keladi
out of sheer love of the heritage of
the country.

Keladi Gunda Jois family hails
from the family of Venkaridri, a
parabita in the court of Vijayvanagara
king (Anegondi) during the 15th
century and poet Lingannd during
the 18th century at the court of
Keladi rulers (as already mentioned).
A |;|;1'Hc number of ancient remains,
manuscripts and other folklore objects
deposited in this :':al'm]j.',, attracted
archacologists and :11-.L:1u!-'1.'rlpiu::aln_ui:-'h'.
Some of them brought new light
through University thesis and
Crovernment reports,

About five decades ago, the Director of
Archaeology and Museums (Dr. Sheshadri) had
visited Keladi for an official Survey and was
astounded by the vast antique materials present
there. He decided in favour of buying them
for the Government at a cost of Ks.60,000/
and promised o take up the job next week.
Then the Depury Commissioner of Keladi,
Padmabhushana Dr. T.R. Saushchandran
[AS (former Chief Seeretary and Principal
Hﬂ.'t'ru‘l:ir}' to the Prime Minister of |1‘.|diﬁj
was entrusted with the task of transporting
the valuable antgues. But as he visited the
residence of Gundsa _Fi ws, 4 noble idea struck
him. He gave the valuable suggestion that
the antique materials, be kept and displayed
at Keladi which was a (Flourishing) kingdom
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in the hiszory of India, and a local rural : palm leaf and paper manuscripts, Eagfams (raj
museumn with research facilities was established : records), lewers, bronze idols and wood carvings,
for the Government. He was gracious and copper, silver and brass coins, swords and other
magnanimous enough to get the museum weapons as well as inscriptions on copper plates
grants from the Government. Thus the Keladi | of the Keladi period.

Museum and Historical Research Bureau came Paintings depicting Gitopadesa, Queen

into being in 1978, Victoria and Lord Adjineya carch the eye

A major reason behind the serting up of among over 500 exhibirs in the Museum. The

the Museum in its present location was the i portrait of Queen Victona, showing India in
prevailing sense of respect for historical and the centre of the heart, then a British colony,
cultural heritage among the rural people of ¢ sheds new light on British history before
Keladi. Moreover, what location can be berter  : Independence. The portrait shows, hesides

for such a museum than the one where the England, Scotand and Wales in the Queen's
Keladi kingdom took its birth and reached ¢ crown, Ausrralia at the left hand, Canada art the
its zenith ? Itis a matter of grear pleasure, 5 right and African colonies on her gown. The

rr::lﬂ:r Keladi Museum and
Historical Research Burcan
is a hub of several academic
and rescarch acrivities and

a unigue place of intcrest
not o be missed by any
tourist and scholar visiting
Karnataka. Before 1960, the
name of Keladi had little
place either in the map of
Karnataka or in the mind
of common man. People
had no knowledge about
the glorious history and
culture of Keladi within

the country. Now, with the
help of the Government
and reputed organizations
in the country and abroad,
Keladi haz become famous
and occupies a notable
place on the world tourist
map. This credit goes to

the Museum, the senior
officers, sincere scholars,
politicians, Diept. of
Archacology and Museums,
Archacological Survey of
[ndia, Dept. of Tourism and
Universities, last but not the
least, Mational Mission for
Manuscripts, IGINCA,

Type of Collection
The rich treasure in the

Feladi Museum comprises Shelf containing Tigalid palm leaf manuscrpts at Keladi Museum

Mafional Mission for Manuscripts



Folios of a palm leaf manuscript containing the appointment detail of village officers in the Keladi stare

unigue feature of Gitopadesa painting is that
all the 18 chapters of the Gitd in Sanskrit have
been incorporated on the carving, Likewise,
on the painting of Lord .';'n'ﬂ:n‘u_'g.".l (Viyusoat),
hymns in praise of lord Afjaneya have been
inscribed on the costumes of Afijaneya.
Ramdyana works depicting the whole epic in
'|'|1'4:r|.1|'c.-'. deserve Hpt:c‘.i:t] mention. Palm leaf
manuscripts alone number 3,000, These are

in the Kannada, Telugu, Tamil, Malayalam,
English and Sanskrit languages and Nigari,
Tigilari, Grantha and Roman seripts. In
Keladi Museum, there are the following types
of manuscripts (the numbers stated here are
Approximate):

*  Palm leaf Manuscripes-3,000

*  Kadjams -250

*  Paper Manuscripts - 800,

The palm leaf and paper !11.‘llll_l.‘i{ZTi.E“.\- and
kadjams (raj records) include the following
subjects:

1. Veda, Agama and hymns - 744,

2. Epics - 183

3. Religion and Philosophy — 336

4. .T'L}'ll.j"l.'v::tlﬂ (Medicine) — 33

5. Veterinary Science — 2

6. Mathemarncs (Vedic) = 2

7. Architecture = 10

8. History, Literature etc. = 365

9. Dramatics — 27

10. Music and Dance — 42

11. Astronomy,/ Astrology/ Almanac — 110
12. Grammar/ Lexicon — 50

13, Chemistry — 1

14, Jain Religion/ Literamre — 50

15. Folklore — 10

16. Tantra — 2()

17. Wiragaiva Literatures — 100

18, Accounts — 100

19. Historical Records — 400

Motional Mission for Manuscripts

Tigalari Manuscripts

Keladi Museum deserves a special menton
because of works in Tigalar seripr, one of

the important Strlpti of South India. A large
number of Tigilari manusecripts containing
scientific knowledge are ver to come o the
notice of the scholars, There are only a handful
of purokits in South India who read these
manuscripts. Keladi Museum has taken special
interest o popularize the study of Tigaliri
manuscripts and trained a number of scholars o
read this archaic script.

Conservation Initiatives

With a lintle financial hr:|p- received from the
Nadonal Archives of India, several pr:nccti'-.'l.'
measures have been taken to conserve the
collections at the Museum. A ream of experts
from Charles Wallace Institute for Conservation
Research, Lucknow has visited and P rcp:ir::d
assessment report on conservation status of
palm leaf and paper manuscripts and Badjam
preserved in this research centre. The Museum
has associated itself with the National Mission
for Manuscrpts’ network as 4 manuscript
resource centre (MRC) in May 20035, Since
then it has been working with the Mission

and has documented more than five thousand
maAnuscripts.

Contact details:

Shri Keladi Gunda Jois

Project Coordinator

Keladi Museum and Hisvorical Research Bureau
PO~ Keladi

Sagar Taluk

District- Shimoga

Karnataka - 577401

Kedadi Guneda Juis i the Fonnder of the Keludi Musesns



Vian Srah: The Sanskrit Inscription
of Thailand

Sanghamitra Basu

Sanskrit inscriptions have been discovered,
in many countries in Southeast Asia; while
in Thailand, we come across a very few of
them. The majority of the epigraphical records
discovered in different parts of Thailand are
in Thai language; only a few are in Pali and
Sanskrit. One such inseription of 8th century
AL, is in excellent classical Sanskrit, composed
in verses, in different meters,

The inscription is, in Khmer script derived
from carly Southern Brahmi. Tr was firse
deciphered by M. Finot in 1910 but he could

not read the entire inscription satisfacrorily. Later :

on, George Coedes edited and published it in
Thai and Roman scripts with French translation,

The Sanskrir inscriprion is now being rranseribed

in Devanagari script with Fnglish translaion,
The inscription under study was found in
Vian Srah province of Surastra. The stone was
brought back by 5.AR, the Prince Damrong and
has been conserved ar the Nadonal Library of
Banghkok. It has a height of 1.04 meter, and its

width at the base is 0.4 meter which increases up

to (L5 meter while going upward. It terminates
with a motf in the shape of a bracket,

It 1s inscribed on both sides: the fiest face
comprises twenty-nine lines in Sanskric and
15 marked '.'1_'1'1:ir.:1||:..' 11:.' a double line on bhoth
margins. The second side bears an incomplete
Sanskrit text of four lines, The inseription on
the first side is a complere text daved 775 A.D,

After praising the King of Stivijaya, whose name

is not mentioned, it speaks of the following
foundarions = three sancruaries made of bricks,
founded by the king and dedicated to the
Buddha, the congueror of Mira and o the owo
Bodhisattvas, Padmapini and Vajrapani, three
stipas constructed by Jayanea (the roval chaplan)
under the king’s order, two caitvas erected by
Adhimukti {disciple of Javama), The ext ends
with astronomical elements of the date.

The inscription on the second face is
independent of and different from the first face

¢ and the writing seems to be of slightly later date.

The second side starts with the praise of King

¢ 511 Maharaja, the head of the Sailendra dynasty,
¢ but unformnately the text is incomplete.,

. THE SANSKRIT TEXT
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The metre of first two verses is S'llch:lri:ﬁ
The metre of third verse is Hirind

The metre of fourth verse is Pugpitagra
The metre of fifth verse is L.'Pum;lmrairﬁ.
The metre of the last verse is S-ragdhﬁrﬁ
The King, the lord of :;ﬁviia}'z,, the sole

: supreme king of all the kings of the earth

founded three beautiful brick edifices,

¢ abodes of Kajakara (Padmapini), of the
¢ destroyer of Mara (the Buddha) and of

Vajrin (Vajrapani). This divine abode, made

¢ of a group of three caityas, comparable o

i one precious diamond at the cenure of a

ENGLISH TRANSLATION

First Side

. Rendered imperishable by prudence,
modesty, science, equanimity, patience, courage,
liberality, majesty, intelligence, pity and other
qualities, his (King’s) glory, while spreading,
completely eclipses the glory of other kings of
the world, the same way in which the radiance
of the autumnal moon overshadows the light of
the stars,

2. The King, who has many virtues, is
moreover (the support) in this world of
extremely renowned men of high qualides, as :
brilliant as the peaks of the Himalayas, just as
the vast ocean, the destroyer of evil and the
receptacle of a multitude of gems, is moreover
the abode of the snakes, whose heads are
adorned with the brilliance of gems.

3. By approaching whom, people whose

heares are worn out by a wrail of the flames
of fire of poverty, achieve a state of great
prosperity, in away, the elephants, in burning
heat of the sun, seek refuge by nature in the
clear water of a pond, which has become :
vellowish red due to the pollens of lotus-flowers,
4. Approaching this King, who is full of

virtues and who is comparable o King Manu,
the virruous people from all directions amass a :
large forrune, just as the kings of trees, as spring
season draws nearer, laden with mango, kesaras
etc. procure abundant heauty, :
5.  The King of .';;J'Tvi]':l}":t I$ victorious, S g
{fc:rrum.'.:] l}l'- |'|'i‘| ThTI: mne 'i!i u'armml h:.. I'I'II'.‘ 1]'::3”15
emanated I}:c the ncighhﬂring k{ng,r-, and she has
1::,:1.,':'. d“igt,:nrl}' ﬂ:!’{:ﬂrlﬂﬂ I'!l:,' Hmllrn:l,, rh{: CrCATor
l]'F rhu \\"{1[]{'1 “'I'I.I:!l iH- {:HHE.‘:T T S T}Iﬂ,‘: hml)li]r}. ﬂf
frue I‘_ﬂ'::{rm:{.
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mountain, gives the impression as if the entire
Universe is contained in it while |'.-rf,1-curi:1g

three worlds in remarkable splendour and has
been given the best of all great Jinas (Buddha)

¢ existed in ten directions of space. Consequently,

the royal Chaplin, having received this excellent
order “Make three stipas™ from the King,
brought them out, When Javanta died, his
disciple Adhimukd by name, established two
brick Caityas close to those three caityas.

In (the year of) Sakardja, indicated by flavour
(Rasa = six), the number nine and sage (Muni
= seven) (697 Saka = 775 A.LD) on the eleventh
day of the fifteen oyster bed of the month of
Vaisdakha, when the sun rose with Venus in the
Cancer, the king of Sﬂ\-‘ijn}'ﬂ, similar to the king
of gods, superior to other kings having the
appearance of Cintamani, warchful of the three
worlds, here elevared -------------a stipa.
Second Side
The King of kings, the only one who is
comparable to the Sun for his brilliance,
destroys darkness in the form of the woop
of his enemies, and resembles, by virtue of
its charming beauty, the unblemished moon,
having the appearance of Kima incarnated, and
embodiment of Visnu —-- the head of Sailendra
dynasty, named SA Mahardja.

*The author thankfully acknowledges help
rendered by Pr. Satkard Mukhopadhyaya,

Sanghanritra Basw is Coordinator, Research and
Poblication, National Mission for Manwseripts,
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Operative Surgery and Training of
Surgeons 1n Ancient India

K.K. Thakral

Among the various occupations in society, one
scarcely requires greater talent and knowledge in
any other profession than in the practice of the
medical profession. Surgery is that branch of
this profession, which uses manipulative as well
as other modalities in the treatment of injuries
and diseases. A surgeon is concerned with
repair and reconstruction, overcoming infection
and spread of malignant diseases, alteration or
correction of structural and funcrional disorders
and removal of harmful or useless parts,
Generally, surgery refers to the whole body of
this knowledge in its broadest sense and relares
also to many subdivisions and specialties, which
it has generated.

The present day pattern of surgery has
been developed gradually and now is changing
and adapting to rapidly expanding knowledge
and skills and to constantly shifting social and
economic conditons of the time, It is apparent
that the structure and organization of surgery as
we know today will continue to evolve in vears
which lie ahead.

But how has surgery of roday come abour?
What has gone before? Whar do current
development in the field portend for the furure?

The history of surgery can be traced to
ancient times. For thousands of vears it wag a
combination of mysticism and religious rites,
Skulls were opened for the release of demons:
circumcision was a priestly rite. In this world of
violence, there always was the surgery of trauma,

The Edwin Smith Surgical Papyrus, dating
from the seventeenth century B.C., is one of the
oldest of all known medical papyri.

The seventeen columns on the recto eomprise
part of a surgical treatise, the first thus far
discovered in the ancient Orient, whether in
Egypt or Asia. It is, therefore, the oldest known
surgical treatise, This surpieal treatise consists
exclusively of cases, not recipes. The treatise
is systematically organized in an arrangement
of cases, which begin with injuries of the head

and proceed downward through the body, like
a modern treatise on anatomy. The treatment
of these injuries is rational and chiefly surgical;
there is resort to magic in only one case out of
the forty-cight cases preserved.

Greek physician Hippocrates of Cos (g
460-377 B.C.) is often called the ‘father of
medicine’, His contributions to medicine
include detailed observations of disease and its
effects, and an understanding of how health is
often influenced by diet, breakdowns in bodily
processes, and the environment. In his schoaol,
Hippocrates tied to separate medical knowledge
from myth and superstition. Modern knowledge
about Hippocrates” methods comes from the
f?ﬁr‘.ﬁﬂ\r Higpocratwm, a collection of T0 valumes
that seems to have been collected in the great
Library of Alexandria around 200 B.C, While
a few of these books were probably written by
Hippocrates himself, they are widely considered
to be an expression of his medical teachings and
philosophy.

Alexander founded the eity of Alexandria,
where lived Erasistrous and Herophilus,
who wrote on surgery. The most important
contributions of Herophilus were in the science
of Anatomy and especially of brain, Erasistrous
wrote and worked on heart and lymphatics.

Celsus, another :1uT]‘mrir}', wrote “De Medictna®
in the first century of Christian era and in the
introduction to the Book VII, he writes, “The
third part of medicine is that which eures by
hand”.

Galen of Pergamum (129 = 199 A D) wrote
widely on matters pertaining to surgery. He
has dealt with carbuncle, wet gangrene, herpes,
edema and cancer,

First references to surgeons in China can
be found in the Annals of the Chan Dynasty
(1122-255 B.C.). Hua-to was a prominent
surgeon of ancient China and he discovered
potent anesthetics designated as ma-fer-sam,
which means bubbling drug
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As in China, so in Japan, there were no
writings on surgery and one can only assume

that inevitable restorative surgery, such as setting
fractures and taking care of accidental wounds
received attention there,

Albucasis in eleventh century wrote a book
called Adasrf in which he writes, “in these
operations yvou attack patients already tormented
by the disease. [ recommend, therefore, that you
do not undertake doubtful cures”™,

Surgery in Ancient India

The idea of going through history is that
neatly in all countries books were written on
surgery, but none had set forth a plan for the
training of a surgeon. Training could be given
and dexterity achieved on experimental models
only, which was introduced by Susruta for the
first time in 500 B.C, and the treatise available
is Sudruta-Samhitd, a book of procedure and
technique.

Period of Education

The curriculum of education as proposed by
Sudruta was spread over a period of seven years,
The curriculum comprised all the eighe branches
of medical sciences, viz, 1) Salva Tantra, 2)
Salikaya Tantra, 3) Kayacikits, 4) Bhiavidyi,
5) Kaumidrabhrtya, 6) Agada Tantra, 7) Rasdvana
Tantra, and 8) Vijikarana, with particular
reference to surgical training, The “would be’
surgeon had to undergo this general type of
education, and, in addition to this, a thorough
surgical practice, Sudruta defines the surgeon as:

=EHrET faemE: |
.
i 1 T 1] oo 3%
TR TRt ETEEEETETY |
HAGY AU TRARHEOT T 1| T v

Thiz means, one, who is well-versed in the
scientific knowledge, has learnt the technique
by observaton and by practice, is dexterous,
clean and bold, has medicines and equipments,
resourceful and fiem, an untiving worker,
sclmlariy in outlook and of fi}_;]'l'rt,:nu*.i q.:::l'l.dul;f i%
a physician,

He further r:xpr:{‘.rs T]'u.: 5urgr.'.nn L8] ht.: ﬁ:;lrh:.r-.la
and |.':u-ld, n:.|l_11'1:]~: and dextero us, to use the
sharpest possible instruments, not to fumble,
sweat, of to get confused.
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Selection of Students: The criteria laid
down in the Susruta Sambhita for the selection of
students are as follows:

The student should belong to noble elasses
because the characrer, behavior and general
upbringing are very important. If the behavior
of the boy is excellent and his characrer is
bevond doubt, even the boy belonging to
lower strata of the society can be accepted for
training. He must have completed his secondary
educarion [i-':':féff.{g'qrj'aﬁn]. He must be bold and
fearless, respectful and obedient to elders and
learned. He must be in the prime of his vouth,
strong and healthy to endure stress and strain of
medical education and teaining,

Physical Features: His tongue should be
thin, lips thin and well formed and teeth well
set. His CVES st be H‘KJ{I ard a well-formed
nose and a pleasant face. Above all his behavior
should be well adapted to the dignity of the
profession.

Upanayana: Having chosen a proper
candidate the reacher initiates him into the
medical course by an initiation ceremony ealled
.F.I".Drmq}'auy. The student takes oath before the
sacred fire sa:.'in;.; that he would abstain from
scandal mongering, falsehood, laziness and
disereditable acts.

ot Ee-—- | B ?
Uniformm: Rr.';.;:!t'nlil'l.g unifn:r:'l'l. Sudruta Sy
I )

Means he should wear white clothes,

Oath: The student Promises to L:m.:p to the
]‘Jﬂll'l. of rig]":t-::uu:i:'l:.'s:i an T:ru.th, by nbt.:}' the
otders ancd 'w"lﬁi'u::i of his master in t]'u: matters
of food, sleep, study and movements. In turn,
the teacher also takes cath saying thae he will
keep the student well tanght and informed.

Onee the student was initiated into the medical

course, he became a resident of the instinete and
he was carefully guided and trained. The teaching
programme of Susruta was claborate and
tigorous, There was ample provision for both
theoretical and practical training, Knowledge in
allied sciences was considered as an important
requisite. Susruta says:

T FEAsEE [ St |
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That one who studies onlv one subject is even :

unable to follow its principles. 36 a surgeon
must have Icnnu']ulgc of other allied subjects,
which he should learn from the masters of those
subjects.

Surgical Programme: Sudruea laid down a
surgical programme of sixty procedures, and
amongst them, eighe technigques are of direct
and pure surgical manoeuvres. Those are
1) Chedana (excision), 2) Bhedana (incision),

3) Lekhana (scraping), 4) Vedhana
{(venepuncrure), 5) Iksana (probing), 6) Aharana
{extraction), T} Vistavana (Drainage) and

8) Sivana (Strching). To teach these he evolved a

and materials to catch the interest of students.
Agnikarma, ksdra-karma and jalauki were
specialized methods of treatment, which were
developed and taught.

The experimental models were devized taking
into consideration the most minute of details
required individual applications. Sugruta says that
an intelligent and aspiring surgeon by practising
extensively on suitable models will not lose
the presence of his mind while doing actual
Operations.

AferrEETTEEEY e oy weE |
TEIey FEey 9 FHILufEE |

HaggasHmaaral wafd 1| Yoo ¢

i]li' fI.IS(ZI I:IIT']]TI]I:l!ii.ZL!.‘i T1?|E.: i.l'l'll'.ll:ll'[ﬂ noe I:!If‘

I:hﬂrf:-ul_;h km:-wl::dg:: of Anatomy for a
1}r:!c11'1i1'r1g SUTECOn,

T =Ai Tea dEad |
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Mutrition is as important in surgery as it is
for medicine, Susruta has mentioned several
rasiyana medical preparations for use, pre-

E Ul:lt:r‘ilij‘.'t,: :Iﬁ(l E'ﬂi:il-tli'.ltjﬁl.lj‘.'l;_; [ FESLONe Ihl_‘

normal physiological functions of the body.
Surgery is a team work, in which surgeon

¢ leads the team and is careful for ensuring
! cooperation. 5o, the surgeon’s behavior with
scheme ealled YOGY.A, Sudruta devised methods :

tl:]‘: !'l.l: ?.‘;-Fl.“.lil 1'“,.']'.‘;4"[1[“.:'. ]'.I:““:I'l:,‘ :H'IILI, :'I'['[I;_'.I'LI.,I,J‘I‘:I['\
should be such that maximum cooperation can

¢ be ensured.

T ~.I.J|'n!11.l.:|'m.H Susruta savs:

. AT I A e
P AT |G

Lifelong study, participation in scminars,

¢ acquaintance with allied branches of science
¢ and close association with the specialists are
i essential for developing deep insight in scientific

knowledge.

P KK Thaknd i ‘Grrn', Natiodal » lecddery of
Aynrveda, New Delli

Quiz

refined than either 7

one manuscript is available) available?

5. Which is the most ancient Indian seript?

referred to?

1. Which European scholar pioneered the theory of linguistic affinity
among Sanskrit, Greek and Latin, and pointed out that Sanskrit was
more perfect than Greek and more copious than Latin but better

2. On which field of knowledge is the classical Persian text, Maan-i Sifi*
i Sikandariahi of Malik Bahua, written in the early sixteenth century,
under the patronage of Sikandar Lodhi, associated?

3. In which instiution is the rare manuscript of Tarkb-i-Timirah" (only

4. What is the literary meaning of the Sanskrit term, ‘aksara®

6. By what name is the Saivigama tradition in the State of Tamil Nadu

7. Which is the oldest surviving manuscript of Europe?

8. Who is the author of Sastradipika, a compendium of Mimamsa philosophy?

9. In which State of India was Laselvnw, the traditional process of preparing ink, prevalent?
10, In which script was the medieval Marathi royal documents written?

A falie fram Tarikhi
Khandan-i Timuriya,
preserved ot Khudo
Bokhsh Oriental Public
Library, Fotno

Answers on page 32
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Answers to the Quiz

1. Sir William Jones (eighteenth centary)
2. Ayurveda 1

3. Khuda Bakhsh Oriental Public LESE
Patna

4. That which will not dissolve
5. Indus Valley script
6. Saivasiddhinta school

Derveni scroll manuscript (two th J; |
four hundred years old) discmfemﬂ Ill
Greece in 1962 1

8. Parthasirathi Midea
9, Assam

10. Modi script
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