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‘Foreword

Tue seventeenth-century Natyapradipa of Sundaramisra which is a fine
specimen of the uninterrupted tradition of Bharata’s Natyasastra is
one of the most important and comprehensive works on dramaturgy
(ndtya) of that period. In this monumental work Sundaramisra covers
all aspects of drama, including in-depth study of forms, structures and
definitions relating to drama. Sundaramisra’s novel interpretations,
new definitions and detailed analysis of various plays are interesting
and thought provoking. He effectively uses examples from various
well-known plays including his own play Abhiramamani. On the whole

Sundaramiéra’s Natyapradipa captures many aspects of dramaturgy
which are key to a student’s learning of drama and his understanding

of Natyasastra.

It is for the first time that an attempt has been made to prepare a
critical edition of this unpublished work by Prof. Radhavallabh Tripathi
on the basis of two rare manuscripts. Prof. Tripathi’s scholastic handling
of the critical edition has resulted in a brilliant analysis of Natyapradipa.
No one else could possibly have presented this better. In his elaborate
‘ntroduction to the critical edition, Prof. Tripathi extensively explains
how the author of Natyapradipa brings to the fore the correlation
between the theory and practice of Sanskrit drama.

The National Mission for Manuscripts is pleased to present to
the scholarly world this critical edition and we are sure scholars and
students of Sanskrit drama will find this work of immense interest to

them.

14 August 2015 Dr Sanghamitra Basu
Coordinator, Research & Publication

National Mission for Manuscripts

New Delhi
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BP Bhavaprakasa of Saradatanaya

DR ©  Dasariipaka of Dhanafijaya
Footnote

NP Natyapradipa

NS Natyasastra of Bharatamuni

SD Sahityadarpana of Vi$vanatha
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Introduction

Natyapradipa (NP) is being published for the first time in a critical
edition. It is an original work on the principles of dramaturgy. The
author Sundaramisra, flourished in sixteenth-seventeenth century.
Besides the Natyapradipa, he had also written a play Abhiramamani on
Ramayana-theme. This play is not available. It was composed betore
Sundaramisra took up writing the Natyapradipa. V. Raghavan-in his
“Some Lost Rama Plays” does not refer to this lost Rama-play.

No other information is available about Sundaramisra. Raghvabhatta,
a well-known commentator, cites the view of Sundaramisra on
Nandi in his Arthadyotanikd — a masterpiece as a commentary of the
Abhijiianasakuntalam of Kalidasa. On the other hand, Sundaramisra

refers to Raghavabhatta and severely criticizes him for his analysis
of the plot of Kalidadsa’s play. He must have been therefore a senior

contemporary to Raghavabhatta.

For the definitions of various categories related to drama,
Sundaramiéra largely draws from the Natyasastra (NS), the Dasariipaka

(DR) of Dhanaiijaya and the Sahityadarpana (SD) of Visvanatha. He
mostly reproduces these texts without acknowledging the source.

His contribution to Sanskrit dramaturgy lies in his practical criticism

of several Classical Sanskrit plays and also in applying the whole
theoretical framework of dramaturgy to his own play Abhiramamani.

Manuscript Material
Only two manuscripts of Natyapradipa are available.

Ms. A: The ms. (no. 41618) in Sampurnanand Sanskrit University library.
It has 52 folios in the size of 9.2" X 4.2" written in Devanagari. Each
page has eight lines, and each line has around 30 syllables. It was copied
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invs 1872 (ce 1815). The owner of the ms. is PiSunhara Dayanatha Nagar
Vyas. As per remarks on the first folio of the ms., he purchased it at the
cost of one rupee on the seventh day of black fortnight in the month
of Asadha in vs 1972 (ce 1915) from Prem Narayan Tiwadi (Tiwari). It
seems that the copyist scribed his own propitiatory verse on the back
of title page, and the above remarks in a different handwriting, were
obviously added afterwards by the owner of the Ms. below the verse
written by the copyist.! The colophon of this ms. reads as under:

gid ol geSiHAgREAr Areaudid (?7) 99 ™y |
g l
Ms. B: As per information given in the New Catalogus Catalogorum
(vol. 10, p. 25), one ms. of NP is listed with the India Office Library in
London vide Acc. No. 1199 1200. The ms. along with another ms. of NP

was been shifted to British Library some four years back. The other
manuscript noted in the catalogue as “perhaps the author’s own copy”

has reportedly been lost.?

The ms. bears the seal of E.I. Company (East India Company) on
its cover, there was an accession no. in the centre of the seal which

is illegible. This ms. has 35 folios with eleven lines in each page. It is
in good condition. But it is very carelessly copied and is full of errors.

The Colophon of the ms. reads:

I g iRty Areaudia: | ofiREg | SRR |
The back of the folio is missing in the copy provided by the British
Library.

Date of Natyapradipa

From one of the last stanzas of Natyapradipa as given in both the
manuscripts, it is learnt that the work was completed in Saka year

! ARANEATRE@ATGAN ARG qEEREH, SHaREefaarEyg 9)
TIGr TF % B AT B owe ik v TEaw d@ag 9eww.

* These facts are based on the information gathered by Prof. Nanavati
during his visit to the British Library in 2013.
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1535 (ce 1613).2 The Catalogus Catalogorum 1.285 refers to Natyapradipa
and confirms this date of its composition.

An Overview of the Text

Sundarami$ra composed this text to simplify and present the principles
of dramaturgy in nutshell, so that those who are not adept in the theory
and practice of Sanskrit drama can grasp the basic tenets of the $astra.
But he covered those several topics also which were omitted by his
predecessors like Dhanafijaya and Vi§vanatha. At the very outset of this
treatise, he explains the purpose of writing a new text on Dramaturgy:

S INESIE RSN NINE GG RIIRS ER S LG
ATCHABAEIAT QISR FoTTeTe oy 1| R | |

The unique quality of this text lies in its comprehensive nature, it

covers all the topics of dramaturgy and with an all encompassing range
and inclusivity and also evinces a sound understanding of structure of

Sanskrit drama.

Natyapradipa deals with the following topics: Pirvaranga (the
preliminaries), nandi (propitiatory verse), prastavana or amukha
(prologue), paficasandhis (five junctures) and their sixty-four
constituents, five avasthas, five arthaprakrtis (natures of plot),
patakasthanakas, natyalamkaras, twenty-one anusandhis, lasyargas,
dasarupaka (ten major types of drama) together with three minor
forms — natika, sattaka, and trotaka.

The Uniqueness of this text also lies in its exposition of 36 laksanas
(characteristics of poetry or drama), an important category in Bharata’s
system which the later authors have generally omitted. There are two

recensions in the Natyasastra with regard to the treatment of kavya-
laksana. They can be categorized as the Anustup-tradition and the

Upajati-tradition. Sundarami$ra adheres to the Anustup-tradition for
definition of the 36 laksanas.

3 P AEHATZIA (9¢3Y)
e i 9 |
YaT $HaAi HIag=<oT |
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Sundaramisra frankly criticizes such stalwarts like Dhanika and
offers novel interpretations on many subjects. Besides Bharata, he also
cites Matrgupta, Dhanika, Abhinavagupta and Visvanatha (the author
of Sahityadarpana) and disagrees with such a great commentator like
Raghavabhatta on identification of pataka and prakari (varieties of
sub-plot) in Abhijiianasakuntalam. For definitions he mostly depends
on Bharata and Dhanafijaya. But Natyapradipa is a unique text offering
practical criticism of about a dozen Sanskrit plays on the basis of various
categories and precepts of dramaturgy. It simultaneously analyses the
structure of the classics like Mudraraksasa, Sakuntala, Vikramorvasiyam,
Malavikagnimitram, Venisamhara and Ratnavali. Many other plays like
Svapnavasavadattam, Malatimadhavam, Kundamala, Udattaraghavam
and Pandavanandam are also taken up for reference and confirmation
- of definitions and theories. Of these, the last two are not available.
Natyapradipa is thus one of the richest store-houses of references to
several Sanskrit plays amongst the texts on Sanskrit dramaturgy. It
not only brings out the erudition of Sundaramisra, but also establishes
the fact that the study and performances of these plays were in vogue
during the sixteenth and the seventeenth century ce. Sundaramisra has
however kept the focus on his own play Abhiramamani and Natyapradipa
can be said to be the only source for the reconstruction of this play,
which has otherwise been lost. A master of theories of dramaturgy,
Sundaramisra offers novel interpretations or his own views on
performance traditions and various dramatic concepts.

Sundaramisra on the Performance of Nandi

In the extensive discussion on nandi, Sundaramisra also specifies the
articles that should be used on the stage with the performance of nandi.
These are — dirva (auspicious grass), kalasa (a pitcher), flowers and
chatra (umbrella),* but adds that their employment is not mandatory.
So also, dropping hints about the theme of the play through nandi
is not compulsory, because neither Bharatamuni prescribes it nor it
is an invariable practice on theatre. He determines kavyarthasiicana

(hinting upon on the theme of the play to be performed) as prayika (to

' AT ARSI |



INTRODUCTION | xiii

be generally practised but not compulsory). However, he suggests that
the performance will become much more spectacular if kavyarthasiicana
is also made a part of nandi-presentation.’ Nandi may comprise eight,
ten, twelve or sixteen padas. There is very interesting discussion of the
connotation of the word pada in the adjectives astapadd, dvadasapadd,
etc. Besides Bharata and Dhanaiijaya, Sundaramisra here quotes

Matrgupta’s view also® on Nandi.
Various interpretations are offered with regards to pada in nandi,
VIZ. :
1. pada denotes a word to be used in the sentence

2. pada is a quarter of a verse

3. pada is half of a verse

Sundaramiéra makes a brilliant analysis of nandi by profusely
quoting the Natyasastra of Bharata and also by citing views of savants
like Matrgupta and Dhanika. He justifies satpada nandi in Venisamhara
and cites the ndndis of Malavikagnimitram and Ratnavali also.”

He upholds the theory of two sitradharas establishing the second

siitradhdra as sthapaka, but also allows the possibility that the use of
the term siitradhdra for sthapaka may be indicative.® He also holds that
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besides the recitation of nandi, the sthapaka may recite one or two
sweet verses (madhura $lokas) also, apart from nandi. He also allows the
alternative that only one actor can function both as siitradhdra and
sthapaka and he may recite both nandi and madhura éloka. The madhura
slokas may either be combined with or be separated from the nandi.’

If the alternative of nandi combined with the madhura sloka is taken

for granted, then the question would arise — why the existing scripts
of many of the Sanskrit plays have a nandi verse in the beginning apart
from the madhura $lokas? Sundaramisra provides a suitable answer here.
He says that the abrupt beginning with the directive nandyante tatah
pravisati sutradhdrah would be inauspicious, therefore a verse is prefixed
with it. He also holds that references to lotus or moon in nandi verses
enhances their charm and cites the nandi of his own play Abhiramanani
tor example. The sthapaka should also perform the prarocand which is
attracting the audience towards the theme of the play through beautiful
descriptions of seasons like spring, etc. Here also Sundaramisra cites
the example of his own play.” He justifies the elimination of items like

10
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pratydhara, avatarana, arambha, utthapana, etc. from the performance of
piirvaranga on the basis of the use of the word nityam in the definition

of nandi in Bharata’s Natyasastra. His analysis of amukha or prastavana

is equally important.

Novel Interpretations and New Definitions

Following Vi§vanatha’s Sahityadarpana, Sundaramisra defines pataka as
vyapi prasangikavrtta (pervasive sub-plot). He also considers Bharata’s
theory that pataka is exhausted with garbha or vimarsa sandhis and gives
a new interpretation to hold the continuity of pataka — the cycle of
events ensued with pataka may wind up with the two sandhis — garbha
or vimaréa — but its repercussions continue and they fructify with
the end of the play. Sundaramisra cites the view of Abhinavagupta to

support his contention.!

He has also presented a genuine view of the concept of arthalabha
in a play which incorporates a wide range of achievements and gains

by the characters of a play 12

Sundaramisra has given a brilliant analysis of bindu, one of the
constituents of the nature of plot (arthaprakrti). By presenting the
sequences and developments of incidents from a number of plays, he
shows how the drop (bindu) expands to make the vast canvass of the
story and unfolds a panorama. In a detailed exposition from his own

play, he established how bindu re-appears and then expands in each

and every act.

Above all, Sundaramisra has made a unique proposition with regard
to the angangi bhava (relationship of dominance and subsidiary) of rasas
in a drama. From Bharata to his times, the accepted theory provides

— gy YHa ATHEACH - FF @ JUIIENHAT HYa~g e
Wmﬁmﬁwﬁsﬁﬁsﬁmmﬁ
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for the dominance of either Vira or Sriigara rasa in the nataka type of
drama. Sundaramisra establishes that Srngara rasa is angi or main rasa
in his play, but Vira simply cannot be called an ariga. Thus emerges the

theory of joint-dominance of two rasas in a play.

Sundaramisra and Raghavabhatta

Sundaramisra rightly corrects Raghavabhatta for saying that the
episode of Matali in the Abhijfianasakuntalam of Kalidasa cannot be

regarded as an example of prakari."’

On the other hand, Raghavabhatta has recognized the importance
of Natyapradipa. He has quoted Sundaramisra’s view on ndndi in his

commentary on Kalidasa’s play.
At the outset of their works, both Sundaramisra and Raghavabhatta

have engaged in detailed discussions on the nature, purpose and
method of presenting of nandi at the beginning of a performance of a
play, and extensively refer to several works and authors on this issue.

Raghavabhatta cites Natyapradipa as an authority.

ARGl ATeII=IY -
A<f~a SN HaAl=gl:
HLieEr: qIiyEed 9 |
ganfed ar HiYas A=<l | M

This verse however does not occur in the available manuscripts of
Natyapradipa. It is doubtful whether Raghavabhatta is citing from
Sundaramisra’s Natyapradipa or a work of identical name by some

other author.

The date of composition of the commentary Arthadyotanika by
Raghavabhatta cannot be ascertained. At the end of the commentary

gg<h dgdfeq (amﬁa)
14 Arthadyotanikd of Raghavabhatta, Abhijiianasakuntalam, Lakhmi
Venkateshwar Press, p. 15.
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he informs that he was living in Ka$i (Srivi$vesvarapattane viracita)
when it was written. Raghavabhatta rightly claims to be an expert in
Natyasastra. It is possible that both Raghavabhatta and Sundaramisra
were contemporaries and living at the same time in Kasi, and had
occasions to meet personally; so that either Sundaramisra gave

Raghavabhatta a copy of the Natyapradipa or a part of it where the
above stanza was included.

References to Abhiramamani and a Lost Play Re-constructed

sundarami$ra profusely draws examples and citations from his own
play Abhiramamani, so much so that the play, otherwise lost, can be
reconstructed on the basis of the references to it in Natyapradipa. It
seems that Sundarmiéra wrote his treatise on dramaturgy for presenting
his own play as an illustration of all the canons. Each and every
category has been exemplified through Abhiramamani, the five junctures
(sandhis) with their 64 constituents (sandhyangas), five avasthas (states)

five arthaprakrtis (nature of plot), natyalarikaras, 36 kavya laksanas, 21
anusandhis, patakasthanakas, etc. — Abhiramamani is an answer for all

these. In fact, in the whole tradition of Sanskrit literature on theory,
this is the only example of its kind, where an author cites from his own

works as attestations to the concepts and categories.

Abhiramamani is a play in seven acts with prakhyata (historical)
type of plot as it is based of Ramayana theme. Unlike Mahaviracarita
of Bhavabhiiti, which set a model for several Sanskrit plays based
on Ramdyana including this play, Sundaramisra did not conceive
Abhiramamani as a play dominated by heroic sentiment. Love between
Rima and Sita remains the major theme here. It is a play of Srngara
rasa. But the Vira rasa goes hand in hand together with the Srngara
here. The story of marriage and love between Rama and Sita — their
separation and re-union is the main theme (adhikarika vrtta). The battle
with Ravana does form a major episode, and because of that the play
abounds in Vira rasa also. However Sundaramisra regards the Rama’s
re-union with Sita as the fruition — the pradhana phala — of his play,
the victory over Ravana and regaining the kingdom of Ayodhya are
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anubandhas or subsidiary gains only." But then, he does not consider the

Vira rasa (heroic sentient) just as subsidiary in his play. He therefore
makes another analysis of the whole scheme of the plot showing how
all the sandhis, sandhyarigas, avasthas, etc. function for the realization

of Vira rasa also.

The Reconstruction

Rama and Sita see each other in a garden of Mithila before marriage,
on the eve of the event of Sita’s svayamvara. Sita’s friends, Buddhisena,
Stinrta and Maitreyi serve as helpers in the consummation of the feeling
of love. Sita suffers from the pangs of separation. She sees Rama in her
dreams, tries to seek consolation through his portrait and in conversing
about it with her friends. On the other hand, there is a vidiisaka named
Gomukha, and some boys (vatus) to help Rama in this love affair. The
imaginations soar high. Rama feels the touch of Sita’s tender palms in

his hands:
FREHATEHSHeT dEl: GHAHIAABI B HA

There are references to their meeting in the house of Yajfiyavalkya,
close to the royal palace of King Janaka.

The lamentations of Rama after Sita’s abduction by Ravana are
expressive of Karuna rasa. There are beautiful stanzas full of pathos

describing the sadness after the demise of Dasaratha, i.e.:
araq Iaq @9 gga: HSAY HSonfaefai:, etc.

Like wise there are vigorous moments of exaltation in the descriptions
of the heroic deeds of Rama. Only starting words of such stanzas are

cited by Sundaramnisra, viz.:

There are also fascinating usages of alliterations and puns like %

5 qYT UHd EHSESD  ASAUSGAT A agS-499  IaraarTHEg-
TYHAAIS: |
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YSIMMaS 9= 9l The subsidiary plot (pataka) is related to Sugriva and
Vibhisana and occurs in garbhasandhi. There is a minor episode (prakari)
comprised of the meeting of Rama with the chief of Nisada community.

The play starts with a verse in the prologue hinting upon the theme
of the play. There is a dialogue between the siitradhara and his consort,

the nati. They talk about the spring season, as the entry of Rama occurs
during this season.* |

In the prologue of the play, there is a reference to an old bow in a

stanza. Satananda, the priest of Janaka stages his entry repeating this
stanza. Thus the author has adopted kathodghata (unearthing the story)
type of the variety of prologue. The pratimukha sandhi begins from the
second act. Rama is being married to Sita. There are descriptions of
their joy at seeing and touching each other. However, the moments of
happiness are overruled with the arrival of Paragurama and tussle with
him continues up to the fourth act forming the garbha sandhi (embryo
juncture) which continues up to the intermediary scene (viskambhaka)

of the fifth act.

with the soliloquy of Satananda, the seed (bija) of the story is sown.
He describes King Janaka’s anxiety for the marriage of his daughter,
the condition of putting the string on Siva’s bow being too difficult. It
also forms the stage of beginning (arambha) out of the five stages of the
plot. After the breaking of bow by Rama, the episode ot an encounter
with Paragurama continues till the end of the fourth act. Strpanakha
manages to work as an evil spirit, and Rama is banished for fourteen
years. According to the author of Natyapradipa, this banishment is an
apaya (an obstacle) but the limit of fourteen years is an updya (way)
for the fructification. Marica manages to deceive Rama by his disguise
as golden deer (svarna mrga) and Ravana enters Rama’s hermitage
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disguised as a monk to abduct Sita. In the sixth act fierce battle with
Ravana is described. In the last act, Vibhisana provides the puspaka
vimdna for Rama’s return to Ayodhya. The play ends with prasasti (good

wishes) for all. V7

Viskambhaka (intermediary scene) has been used in first, second,
fourth and sixth acts. It seems that Sundaramisra has largely borrowed
from Bhavabhiiti’s Mahaviracarita in conceptualizing characters like
Malyavan, Ravana’s minister. It is Malyavan who incites Valin to kill
Rama and Vilin approaches Rama with an intention to kill the latter.
In this way, Sundaramisra has justified the killing of Valin by Rama.
Following Bhavabhiiti again, he has also removed the stigma from
Kaikeyi’s character, by introducing Sirpanakha. Strpanakha cooks
up a plot out of her evil design and a fake Kaikeyi seeks the two boons
from King Dasaratha. One more change that Sundaramisra made in the
original story of Rama related to the way Vibhisana approached Rama
for refuge. Vibhisana first makes and an appointment with Sugriva,
and it is through the recommendation of Sugriva that he is able to win
Rama’s favour. This change has been made with a view to exalt the

dignity of the hero."
sundaramisra takes pride in describing the innovations and novel

designs introduced by him. He particularly dotes upon the use of bindu
and its expansions in the conception of the plot.”

The dialogues in Abhiramamani are simple and expressive of the
feelings. Unfortunately, Sundaramisra cites only a few full sentences,




~ INTRODUCTION | xxi

and mostly gives two or three words that occur in the beginning of a
dialogue to as an illustration. Here are some examples of his diction:

A=< - ReEquEHEHAdl QifeEiy  Afidaaws
GArEER §E FHrEfEraeasy W Hafa | (qegad) TaHag
F: g=g:, dUfe - MA@ msaratrHagaarsa|

eSS AN 79 UEagashiafa Af~=aq |
ST — AR HEHTSH FATS AT SIS
T AT |

The flow of language and charm of alliterations make the citations

good reading:

HehIHASEhia: Tegad HHIAI: |
me

Sundaramisra has exhibited his proficiency in the appropriate use of
metres . The rhythmic patterns of long metres like Sardilavikridita and

Sragdhara in this play enhance the experience of heroic sentiments.
He also aptly uses small metres like Anustup to indicate swiftness and

quick action.

- I am thankful to the authorities of Dr Harisingh Gour University,

Sagar and especially the Sanskrit Department of this university where
[ had initially taken up the project on preparing a critical edition of
Sandaramisra’s Natyapradipa. I am thankful to Prof. Rahas Vihari Dwivedi
for having sent me a copy of the manuscript of Natyapradipa from

Sarasvati Bhawan Library of the Sampurnanand Sanskrit University,
when he was working as the Director of Research and Publications

there and permitting me to make use of the manuscript. I am extremely

thankful to Prof. Rajendra Nanavati who helped me in securing the other
manuscript of Natyapradipa from the India Office Library, London. The

project could not have been taken up and completed but for the source
material made available by these friends.

With the publication of this work, Sundaramisra joins the galaxy
of great stalwarts in the field of the art of drama and theatre -

Bharata, Lollata, Sankuka, Bhattanayaka, Abhinavagupta, Dhanaiijaya,
Visvanatha and others. Pishunhara Dayanatha and Prem Narayan
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Tiwadi (Tiwari) are the unsung heroes for my work. It is a happy
coincidence that the work is seeing light in the year of the centenary
of the purchase of its manuscript by the former from Tiwari. The one
rupee which Dayanatha invested in the purchase led to preservation of
a gem. I pay my humble tributes to all these personalities.

Radhavallabh Tripathi
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NATYAPRADIPA OF SUNDARAMISRA

° HIgY< has been cited by Abhinavagupta and other authors. For details

see Apraptandtyasastriya Grantha edited by me.
Ms. A reads — TS SNEHIE i |

No such verse exactly occurs in NS.
There are three nandi verses in Venisarihara1.1-3. If the half of each verse

is taken as pada then all the three combined would form Sg9aT A |

srsiafEraT ol A=<ienT AT HTATegEHh: in Ms. B the repetition
AT<IhT A<l must be scribers error.
Ms. B reads g9%]: Si=9fy: q2:. 31%: coming after ZATH: means the

number of twelve.



ATeAyEIg: gHHieRa: | 3

W@ngﬁm SEIRUE
YFH: giaQiq T GALUTTOMRI: |
FAEHYY: RABAATHTTTH I |
TarEl &9 [Aiaq wa|H F HIaaqi |

AT AP ARG A1TH |
S INICEIEEIES

-n-re:rm%

\

HAYTETT AYI SSh] HIATIHEH | .
g o hicEd AT ARGl JRATHET | |

- AAOGITETATT AYILARIGEN RgaTar o AR T | T e

RfFlaErg 96T=a 9Xd HYRISAIRIIS: IMYHET | ATEI9TS]
HYRLAIDIISE el FIgHE FafeRsy | g9 IviHer - (A=)
HoMsSAfagend fad=aary ARaEa yd ¢ |
THEHIRTHS®T FOEUEA T | |
SEIAIRARAGHD  TRAl ARAhATHTATI HYIATRT ST |
Uq HAQAGHRAHARI | Ud s dra< gaJ9qr saengaed: -
TIAGAYRGSTET A= I qoHe A riaaeyy fadagagr:
qeH: qiqeria agid = |

qfeh |
CEEUMCL RIS CRIEMCIEU RN
qid9g 839 HIAHTEGI~C: | I’
T fauE RS gaHgaaR ST JUHYRIEH fEdE: as

SYHhY | hid JOHUIHNE™ YT I goidg dEr2Esd 9=
JAAg ¢ ?fﬁmamﬁm—vrﬁmﬁgﬁuﬁﬁwq%

. 'D 9

*  Comp. DR III4 NSV 165 reads - W&ﬁ ScTTeh:

’* DR II1.2.
% Ms. B reads 31T |
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q g A afd M s |
The injunction regarding indispensability of nandi actually occurs in
the following verse also:

R°  Ms. B reads q: |
Y NS V.165.



ﬂ%ﬁﬁqférs‘laqmao‘eﬁamﬁﬁ%ﬂnh

mﬂﬁﬂquﬁrﬁwﬁﬁq@wﬁ agaﬁaa@maa'awgl
STATRIIALMAASHRT AU E™e qreidres

¥ Ms. B reads Sparei= |
¥ Comp.DRIIL6 — “SHEAIHIOT T 9QE: TUFAT” |

** DR IIL.7b-9a.
** DRIIL21.

% DRIIL3.

** DR IIL3.

** DR IIL9.
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A -
A~ qeq TN SRA HA<H qIT: |

¢ Mudrardksasa 1.6 and the dialogue of Canakya following it.
*  Venisarmhara 1.8.

¥ DRIIIL1O0.
= This verse is from the play BRI as quoted by Dhanika in the Vrtt:
of DR III.10.

* DRIII1O0.
¥ Malavikagnimitram 1.3.
*  Abhijfianasakuntalam L5.
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e - AeHIIAlBAld |
ad 39 gfqera: 1©
HHCEN - A9 - 7 A STAEH |
g a%sq&&rmfaﬁqwﬁﬁwmﬁu(ﬁ@w)—
HEHIABHET Jad |
AEHET Haq gGerk Reafa

TR ARIRATETHITRAA |
RENSKIRSEREEIE RN
qIdi g9/ qiepdfd o sayq | ¢

fefreqsme g ARSI - IEARERIELS SRS
ﬂrwﬁq%rta@rm:ﬁf%r mﬁqﬂaﬂ% aﬁmgﬁww I E b CEIES?
¥ %WWQMWI

TEIIISTTY | |

glagalaa:
aiRafagay | aEnfaERe aaT At fafags |

¥ These dialogues occur in the prologue of Bhavabhiti’s Malatimadhava.

¥  Kundamala 1.3.
= This verse from the play Udattaraghava has been cited by Dhanika in his

Avaloka on DR II1.3.
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mﬁmﬁ%g@mmﬁgﬁﬁﬁl

* DRI.11.
“> DR 1.13; Both Mss. A and B have corrupt reading as 9arei¥g. B 3 reads

TR @t 99 99T |
** DR I1.15-16.
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- R -areiEH-feRErR/E: yraeiRan: | IHE JaerE
9 e | BRI Aol AgReE JERAEY qReEead | 6™
EETCERES NI CES

CHENIE - AT R

EArAdARY: HITIBIRNE: AT 112
AT FhRUTHITEE - IR E- fé‘rsg?s«' qu?mm-

Hﬂaﬂmﬁmmﬁﬂéﬁﬁ@ﬁ : MagFgs
5 TR g9 gl faHsiq | qvﬂﬁwrr

QIR gsoaed: ;| RN 356E gak-TaRe-agesiad
9T At | i ag:aitee i §: | 98y -
A-aHd Mg g=gar dfgswsg 9 |
oyl ai-gasisd ey g gosdq |
I utesT qify TSI =T | | |
"X This is an obvious reference to DR 111.22 ~ I T e

G a1 eE aq IR =T ar qheqadd | |
“*  Kavyaprakasa VI1.60-62.
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*“ DRIL18.
“  Comp. Dhanika on DR 1.18.
‘““ DRI.16.
**  DRIL16.
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EECICIIERIEE

qAEBhAgaaieel - SERAHT | 9T gkt geEs s

QSTEET: | aghy -

“= Reference is to the dialogue between Bakulavalika and Kaumudika in
the Misraviskambhaka of the first act in Malavikagnimitram. The exact

sentence uttered by Bakulavaliki is - @& HRT aga=siv sneifrasy
- 35S, THI " | (d: Wmm 3, a§r
qrAfaehia) |
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** DR L19.
*> DR L20.

DR 1.20.

2 Thisis reference to the endevours of Bakulavalika for uniting Agnimitra
and Malavika in the third act of Malavikdagnimitram. Vidusaka narrates

what Bakulavalika told him “sropdefe zfyom Prafiwer: feg @
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°= DR L.33.
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<2 DR L.35.
< gdeE B - in Ms. A; 9GS Se B9 in Ms. B. Both the

readings do not make any sense. I have tried to construct a nearest
possible reading as per the context.

“* DR 1.36.
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abhimana (a natyalarmkara), 52, 54
abhipraya (a laksana), 49-50
abhiitaharana (a sandhyanga), 23
adhibala (a sandhyanga), 23-24
adhibala (a vithyanga), 42, 44
adana (a sandhyanga), 26, 28
adbhuta rasa, 39
adhikarika vrtta, xvii, 7-8
adhyavasaya (a natyalarmkara), 52-53
akhyana (a natyalamkara), 52-54
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ndatyalamkara), 52-53

aksama (a natyalarhkara), 52-53
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amantranaprakara, 38-39
amukha, see prastavand
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angi rasa, 46
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ankavatara, 34, 36

anubandhas, xviii
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anusandhis, xi, xvii, 33-34
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apavarita, 37

anuvartana (a natyalamkara), 52-53
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arthalabha, xv
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avaspandita (a component of
bharativrtti/amukha), 42, 45

avasthas, xi, xvii, xviii, 11
avatarana, Xv, 4

bhana (type of play), 57-58
bharati vrtti , 3, its angas, 7, 39, 42-46

bhasana/bhasa (a sandhyanga), 28,
30, 33

bhaya (a sandhyantara), 56-57
bheda (a sandhyanga), 16, 18, 32
bheda (a sandhyantara), 56
bhramsa (a laksana), 49, 51
bhranti (a sandhyantara), 57
bhiisana (a laksana), 49

bindu, xv, xx, 9-11, 15, 32, 48
bija, xix, 5, 9, 15-16, 48

 chala (a vithyanga), 42-43

chalana (a sandhyariga), 26-27
citra (a sandhyantara), 57
culika, 6, 34-35

~ daksinya (a laksana), 49, 51
_dana (a sandhyantara), 56
danda (a sandhyantara), 56
dasariipaka, xi, 9

dhih (a sandhyantara), 56-57

dhiralalita nayaka, 61 (in natika), 62
(definition)

dhirasanta (type of hero), 57
dhirodatta nayaka, 46, 61
dima (type of play), 57-58
dista (a laksana), 49-50
drava (a sandhyarnga), 26
drstanta (a laksana), 49
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drsya (vastu), 9, 34

dittollekha (a sandhyantara), 57
dvigiidhaka (a lasyanga), 55-56
dyuti (a sandhyanga), 26-27, 32

~ ganda (a component of bharati

vrtti/amukha), 42, 45
garbha (sandhi), xv, xix, 8, 15, 22-
25, 32 | | -
garhana (a laksana), 49, 51
garva (a natyalamkara), 52-53
geyapada (a lasyanga), 55
gotraskhalana (a sandhyantara),
56-57

grathana (a sandhyanga), 28-29, 33
gunakirtana (a laksana), 49-50
gunatipata (a laksana), 49-50
gunatisaya (a laksana), 49, 52

hasya rasa, 16, 39, 58 (in prahasana,
six types of hasya), 59 (its
absence in dima and vyayoga
type of plays)

hetu (a laksana), 49

hetvavadharana (a sandhyantara), 57

ithamrga (type of play), 57, 61
itivrtta, 7-9

jananta/janantika, 37

kaisiki vrtti, 39, 62
kapata (a natyalamkara), 52-55

kapata (in samavakara type of play),
60

karana, 16, 18
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karuna rasa, xviii, 60 (in
utsrstikanka type of play), 61
(definition)
karya (as an arthaprakrti), 9
kathodghata, Xix, 5-7
k&vydrthasﬁcana, Xii
kavyalaksana(s), xi, xvii, 49-52
krama (a sandhyanga), 23-24
kranda, see akranda
krodh (a sandhyantara), 56-57
krti (a sandhyanga), 28, 30
ksepa (a natyalamkara), 52-53
ksobha (a natyalamkara), 52-53

laksanas, see kavyalaksana

lasyangas (ten), xi, 48, 55-56, 58 (in
bhana type of play)

lesa (a laksana), 49, 52

mada (a sandhyantara), 56-57
madhuraslokas, xiv, 3-4
magadhi, 38
mala (a laksana), 49, 51
manoratha (a laksana), 49, 52
maya (a sandhyantara), 56-57
misra (itivrtta), 8, 61 (in fhdmrgd)
marga (a sandhyanga), 23, 32
mrdava (a component of bharati
vrtti/amukha), 42,45
mukha sandhi, 5, 15-18, 31-33, 58 (in
bhana type of play), 61 (in
thamrga type of play)
mukhyanayaka, 47

nalika (a component of bharati
vrtti/amukha), 42, 45
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nandi, xi-xv, 1-4

narma (a sandhyanga), 19-20

narma (a component of kaisiki
vrtti), 39

narmagarbha (a component of
kaisiki vrtti), 39-40

narmasphaiija (a component of
kaisiki vrtti), 39-40

narmasphota (a component of .
kaisiki vrtti), 39-40

narmadyuti (a sandhyanga), 19-20

nataka (type of play), xvi, 49, 57

nati, Xix

natika, xi, 61

natyadharma, 36-37

natyalamkaras, xi, xvii, 48 (thirty-
six), 52-55

nayaka, 46, 57 (in prakarana), 61 (in
thamrga and natika types of
play)

nayika, 57 (in prakarana), 61 (in
natika)

nidarsana (a laksana), 49-50

nirnaya (a sandhyanga), 28-29

nirodha (a sandhyanga), 19, 21,32

nirukti (a laksana), 49, 51

nirvahana sandhi, 15, 28-33, 58 (in
bhana type of play)

niti (a natyalarmkara), 52, 54

nivedana (a natyalamkara), 52, 54

niyatapti, 12, 14

niyatasravya (type of vastu), 36-37

ojas (a sandhyantara), 57

pada (in nandi), xiii
paisaci, 38
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padoccaya (a laksana), 49
paricasandhis, Xi

paribhasana (a sandhyariga) ix,
28-29

paribhavana (a sandhyariga), 16, 18,
32

parihara (a natyalamkara), 52, 54
parikara (a sandhyariga), 16, 31, 33

parinyasa (a sandhyanga), 16-17,
31, 33

pariparsvika, 38
parisarpa (a sandhyanga), 19-20, 32
parivada (a natyalamkara), 52, 54

parivartaka (a component of
sattavti vrtti), 40-41

paryupdasana (a sandhyariga), 19,
21, 29

pascattapa (a natyalamkara), 52-53
pataka, xii, xv, xix, 8,9, 11, 22, 33
patakanayaka, 8

patakasthanakas, xi, xvii, 33-34, 48
pathya, 37

phalagama, 12, 14

pracchandaka (a lasyanga), 55-56
praddna, see dana

pradhanaphala, xvii

pragamana (a sandhyanga), 19-20,
32

praharsa (a natyalarmkara), 52, 54

prahasana (a component of bharati

vrtti/amukha), 42
prakari, xii, xvi, xix, 8, 9, 11, 33

prahasana (type of play), 57, types
of prahasana, 58

prakarana (type of play), 57

prakhyata (type of plot), xvii, 8-9,
59 (in dima type of play)

prapaiica (a vithyanga), 42-43
prapti (a sandhyanga), 16-17
prapti (a laksana), 49-50
praptyasa, 12-13
prarocand (a component of bharati
vrtti/amukha), xiv, 4, 42
prarocand (a sandhyanga), 26-27
prasada (a sandhyanga), 28-29
prasaniga (a sandhyanga), 26-27
prasangika vrtta, 7-8 |
prasasti, Xx, 28, 31
prasiddhi (a Iak._sand), 49, 52
prastavand, xi, xv, 3-7, 60 (in
samavakara and vithi types
of play)
pratimukha sandhi xix, 12, 15-16,
19-22, 33, 61 (in thamrga

type of play)
pratindyaka, 61 (in thamrga)
pratyahara, xv, 4

pratyupannamatitva (a
sandhyantara), 56-57

pravartana (a natyalarkdra), 52-53

pravesaka, 34, 36, 47

pravrttaka, 5-6

pravrttis, 46

prayogatisaya, 6-7

prayatna (also spelt as yatna), 12,
15, 32

priyavacas (a laksana), 49, 52
priyokti, see priyavacas

prccha (a laksana), 49, 52
protsahana (a natyalarmkara), 52, 54
purvabhava (a sandhyanga), 28, 30
purvaranga, xi, xv, 4

puspa (a sandhyanga), 19, 21, 32-33
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- puspagandika (a lasyanga), 55-56

rasa (in nataka), 46, 48

rasadosas, 9

raudra rasa, 39, 59 (as angi in dima
and vydyoga types of play)

ripa (a sandhyanga), 23, 32

sahasa (a sandhyantara), 56-57
sahayya (a natyalamkara), 52, 54
saindhava (a lasyariga), 55-56
sakti (a sandhyanga), 26-27
sama (a sandhyantara), 56
samadhana, 16, 32

samavakara (type of play), 57

sambodhanaprakara, see
amantranaprakara

sambrama (a sandhyanga), 23, 25

samghatya (a type of sattavti vrtti),
40, 41 |

samgraha (a sandhyanga), 23-24, 32

samksiptika (samksipti) (a variety of
arabhati vrtti), 41

samhara (upasamhara), 28, 30

samlapa (a type of sattavati vrtti), 40

sampheta (a sandhyariga), 26-27

samsaya (a laksana), 49

samsphota (a variety of arabhati
vrtti), 41-42

samsthapaka, see sthapaka

samvarana (a sandhyantara), 57

saficari bhava, 46

sandhi, xvii, xviii, 14-34

sandhi (a sandhyanga), 28-29, 33

sandhyangas, xvii, xviii, 9

sandhyantaras (twenty-one), 56
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sanksepa (a laksana), 49, 52
sardulavikridita, xxi

sarma (a sandhyanga), 19-20
sartipya (a laksana), 49, 52
sattaka, xi, 62

sattvati vrtti, 39-40
sarvasravya (type of vastu), 36
saurasenti, 38

siddhi (a laksana), 49, 51

$obha (a laksana), 49

spraha (a natyalamkara), 52-53
sragdhara, xxi

$rmgara (rasa), xvi, xvii, 31, 39, 46
(as angi in nataka), 47, 57
(as angi in prakarana), 58
(in bhana type of play), 59
(its absence in dima and

vyayoga types of play), 60
(its prominence in vithi type

of play)
sthapaka, xiii (fn), xiv, 2-5
sthayi bhava, 46
sthitapathya (a lasyanga), 55
sticya (vastu), 9, 34, 47 |
sutradhara/sutri, xiii, xiii (fn), xiv,
Xix, 2-4, 38

totaka (a sandhyarnga), 23-24, 32, 62
trigata (a vithyanga), 42, 44
trigiidha (a lasyarga), 55-56
tripataka (hasta), 37

trotaka, Xi
tulyatarka (a laksana), 49-50

udaharana (a sandhyanga), 23
udbheda, 16, 18, 32-33
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udghatyaka (a vithyanga), 42-43, 60
udyama (a natyalamkara), 52-53
udvega (a sandhyanga), 23-24
ullekha (a natyalamkara), 52, 54

upadesa/upadesana (a
natyalamkara), 52, 54

upadista (a laksana), 49-50
upagithana (a sandhyanga), 28, 30
upaksepa, 16, 33

upanydsa (a sandhyanga), 19, 21,32

upapatti (a natyalamkara), 52-53.
upaya, Xix |
upasanthdra (a sandhyanga), 28

upasamhrti (a variety of avastha),
15

uktapratyukta (a lasyanga), 55-56
utkirtana (a natyalamkara), 52, 54
utpadya (type of plot), 8-9, 57
utpr&sana (a natyalamkara), 52-53
- utsrstikarika, 57, 60
uttamottamaka (a lasyanga), 55-56
uttejana (a natyalamkara), 52, 54

utthdpaka/utthapana (a type of
sattavti vrtti), 40-41

utthapana (na), xv, 4

vacyaprapanca, 37

vadha (a sandhyantara), 56-57
vajra (a sandhyanga), 19, 21, 32
vakkeli (a vithyanga), 42, 44

varnasarithara (a sandhyanga), 19,
22,32

vastitthapana (a variety of arabhati

vrtti), 41-42
vastuvibhaga, 9
vibhava, 46

NATYAPRADIPA OF SUNDARAMISRA

vibodha (a sandhyanga), 28-29

vicara (a laksana), 49-50

vichalana (a sandhyariga), 26, 28

vidhana, 16, 18

vidhiita (a sandhyanga), 19-20

vidrava (a sandhyanga), 26

vidiisaka, xviii

vita, 19

vilobhana (a sandhyanga) 16-17, 33

vimaréa (sandhi), see avamarsa

viparyaya (a laksana), 49, 51

vira (rasa), xvi, xvii, xviii, 31, 39, 46
(as angi in nataka), 47, 58 (in
bhana type of play), 59-60
(as angi in samavakara type
of play) |

virodhana (a sandhyanga), 26-27, 33

visarpa (a natyalammkara), 52-53

visesana (a laksana), 49, 51

viskambhaka, xix, xxi, 34-35, 47

viskambhaka (in Abhiramamani), 47

vithi (type of play), 7, 56, 58 (as
mixed with prahasana), 60

vithyangas, 5, 7, 42-46, 48
(thirteen), 60 (in samavakara
and vithi types of play)

vrtti(s), 60 (in samavakara type of
play) '

vydhdra, a component of bharati
vrtti/amukha, 42, 45

vyayoga, 60

vyavasdya (a sandhyanga) 26-27

yaciia (a ndgr&lqu&ra), 52, 54
yukti (a sandhyanga), 16-17, 33
yukti (a natyalarikara), 52, 54
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