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“One of our major misfortunes is that we have lost so much of the world’s ancient literature -
in Greece, in India and elsewhere.... Probably an organised search for old manuscripts
in the libraries of religious institutions, monasteries and private persons would yield rich
results. That, and the critical examination of these manuscripts and, where considered
desirable, their publication and translation, are among the many things we have to do in India
when we succeed in breaking through our shackles and can function for ourselves. Such a
study is bound to throw light on many phases of Indian history and especially on the social

background behind historic events and changing ideas.”
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Editorial

Nobel laureate Amartya Sen sees India’s history and
identity in the light of its ‘traditions of public debate and
intellectual pluralism’. In his book The Argumentative
Indian he ‘demonstrates the importance of public debate
in Indian traditions’. Dr. Devshankar Nabin's article on
Mandan Mishra is apt for a couple of reasons. As it is based
on firm arguments, it is the befitting tribute towards a

Mimamsaka of the stature of Mandan Mishra. On the other

hand, the article is in fine tune with the Indian intellectual
tradition of pluralism of thought. The perception and
practice in ancient India was: One who doesn’'t possess
a different view, cannot be identified as a hrishi. In his
article, Dr. Nabin has said something not only differently,
but something different altogether.

It is rightly said, every elite culture has folk origin and
every element of folk culture has elite ingredients in it.
Trinatha Mela is a unique living example, which nullifies the
elite-folk dichotomy. The article on Trinatha Mela has been
organized to share taste of joy, which is at the core of this
performance.

The focus of this issue is a rich collection of manuscripts
at Parija Library. In another article on Tarikh-i Khandan-i
Timuria, Dr. Sayesta Khan presents a visual of that rare
manuscript in words. Former Principal of the Govt. Sanskrit
College, Agartala, Dr. Rabindranath Das Shastri’s note on a

manuscript, in fact, opens a gateway to the history of

Tripura. It is noteworthy how popular Sanskrit was among
the tribal kings of the North East.

The article by Padma Sugavanam on treatises and
manuscripts on music is thorough research based paper
with considerable academic value.

Articles were picked up to table an issue which is delicious,
dainty and nutritious, a complete food for thought for
the readers. Help us make it more meaningful, through
your assessment and advice.

Editor
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Trinatha Mela:

Folk Way of Trinity Worship

Mrinmoy Chakraborty

The most popular among the Hindu gods are
Brahma, Vishnu and Maheswara, collectively
known as Trinity or Trinatha. The Trinatha
Mela or trinity worship has been in practice

in different parts of the country following
different traditions. But in eastern region,
particularly Orissa, Assam and Tripura, the

root of this practice.

Root of the Trinatha Mela

by the National Mission for Manuscriptsin 2005

& 2006, 13 manuscripts related to Trinatha
Mela were unearthed. The information about
these manuscripts is available in the NMM
Website, www.namami.org. The categorization

i table given below, has been prepared on
the basis of the information available in this
. website.

Trinatha worship is based on a common

i The root of the Trinatha can be traced
practice and that practice is in turn based

on folk tradition with a root in Hindu religion.
Interestingly, this living tradition is the worship :

¢ said for sure about the originating time of this

of the most powerful gods in the most humble cult. But it may not be a wild guess to ascertain

way. No priest is required and except in a few that this cult is not more than five hundred

districts of Orissa no mantrais required to be vears old. As per the information available

chanted. Simplicity and enjoyment are at the with the NMM, manuscripts on Trinatha Mela

. are available only in Orissa. Lack of evidence

in Orissa, the melting pot of Brahmanical,
Buddhist and tribal culture. Nothing can be

is not the evidence of absence. Manuscripts

. of Trinatha Mela may be available in Assam,
During the Survey and Post Survey conducted
i activities, which are monumental by nature,

Tripura, West Bengal and Bihar, as the Survey

Catagorization Table (Total No. of manuscripts: 13)

District Language Material Script  Author
Trinathamela (11) Bhadrak (5) Odia (12) Palm Leaf (12)
Trinathavratakatha (1) Balasore (3) Sanskrit (1) | Tamra Patra Odia (13) | Known (4)
(copper plate) (1)
Trinathapuja (1), in Sanskrit | Mayurbhanj (1) Unknown (9)
Nayagarh (1)
Jajpur (1)
Puri (1)
Cuttack (1)
Total 13 Total 13 Total 13 | Total 13 Total 13 | Total 13

Note: Numbers given in brackets are number of manuscripts
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are yet to be completed in these states. But
for now, Orissa is the only State from where
information about the presence of such
manuscripts is available with the NMM and it
can be said that the practice of Trinatha Mela
is more predominant in Orissa. In this context,
another point is to be noted is that, Trinatha :
is traditionally the major religious practice
among the Bauri community in Orissa, though
every community and every section of the
. else in the market. Or he forgot what he had
experienced, in the cacophony of the market.

people celebrate it with equal devotion.

Spread of Trinatha Mela

Southern Assam.

Folk tale related to the origin
and spread of Trinatha Mela

Trinatha Katha or tale related to Trinatha Mela
has little bit different versions in different
regions. The following version of the folk tale
is popular in the Barak Valley region of Assam:

the tree. When the Brahmin was passing by

National Mission for Manuscripts

“Take these coins and bring oil, pan (battle
leaf) and ganza (marijuana) of one paisa each”.
The Brahmin took the coins hesitatingly and
without any further question set out for the
market. On the way, he thought about the
identity of the fellow, whose voice he heard
and whose paisa he took. He should have asked
the person to appear before him. Was he a
god or ghost or ...7 But the Brahmin did not
gather courage to share the story with anyone

He shopped for himself odds and ends of

As in case of Vaisnavism, Trinatha Mela was : Nousehold use and left the market before

spread to other parts of Eastern India from . dense darkness covered everything under

Orissa and Bauri community might be the main the sky. He tumbled. "Hoo! What is this?" He

bearer of this cult. People belonging to Bauri | tumbled again. The way was well known to

community are found, besides Orissa, Bihar, : him; he trade it almost every day. He knew

West Bengal, Assam, Tripura, et al. In Assam, i every turning and every bump or pitfall. That

Bauries were migrated to tea gardens during ;: dav he found it difficult to forward even a

British period and gradually spread the cult | SteP. Suddenly he realized: he committed a

among the local people. Now-a-days, Trinatha © grave mistake. He had not purchased the items

Mela is in practice in the Barak Valley region of | reauested by that mystical person. He went
: back and purchased pan and ganza. When he
went to a grocery to purchase the third item,
he encountered a problem. He had no bottle
. or container to take the oil. But he had to take
oil. He thought and thought and smiled at last,
as if he had thought out a good solution. He
. spread a corner of his dhoti and asked the
. grocer to pour oil in it. The grocer thought
. the Brahmin must have gone mad. How could
One fine afternoon a Brahmin was going to oil be retained in a porous cloth? He wiped the

the local market. The road to the market, like : Pottom of his measuring mug and said, “Co.

a giant serpent, travelled through riverside, : This is the oil for one paisa”. Simple hearted

small hillock, paddy field, bushes and hutments | Brahmin accepted and started his journey

of rural people. Far from human settlements, : towards home.
by the side of the road stood a large banyan :

tree. Darkness engulfed the land patch under

As he proceeded a few steps, he heard a loud
call from the market side. The grocer shouted,

“Stop Thakurmashai, forgive me. You are
the tree, a loud and soothing voice came from
nowhere. “Thakur (as Brahmins are generally :
addressed) stop! Look below in front of you". :
The bewildered Brahmin stopped forthwith :
and looked downward. Three coins were '
dazzling on the white sand. The voice resumes:

perhaps a god.” The Brahmin turned back. The
grocer said “Forgive me and come to my shop
again. | have cheated you. Qil in my container
has evaporated, Entire can is empty”. This
time the grocer measured correctly and
poured just quantity of oil into the corner of
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the dhoti The Brahmin said “I am not a god,

perhaps for whom | am taking the oil is a god”

and left the market.

home and organize Trinatha Mela".

it organized?”

“Light diya (lamp) with the oil. Offer pan and :

ganza and sing song in praise of Trinatha”.
The Brahmin left home in confusion.

On his way back to the home, he noticed his
lost cow. The cow had been lost a few days
back and after an extensive search it could not : their offerings, collected fire from the diya
be traced. Now it was grazing on the way side.

“Amazing” thought the Brahmin, “some god

must have become happy with me”.

When he was entering his home, following the
cow, his son, who never called him baba (he
was a dumb), shouted at his mother, who was :

in the kitchen, “See maa, baba has found out '
¢ showed disrespect towards the god”.

our cow.”

Mother was amazingly delighted to see all

these. She addressed her mother in law as
maa and told, “See maa, our son has started

to address his father as baba”

The mother in law merrily replied “You too

are addressing me as maa. Perhaps a god has | the music after sometime. The Curu was

. wailing and sobbing. Hearing his story, the

become kind on us”

After reaching home, the Brahmin harratgd : the ganza, massage the dead body with it.
the story of that unseen man to his family : . . ,

¢ Your son will wake up again. Don't forget to
They started the process of : . ) )
. . . : organize Trinatha Mela if your son becomes
organizing Trinatha Mela. Neighbourers were : .~ . .
o ) . : alive”. The Guru did accordingly. He got back
invited, diya lighted, pan and ganza were :

prepared and offered to the god. After

offering ganza to Trinatha they started to

. Trinatha Mela got polular in this way.

members.

singing devotional songs.

On the other hand, a dark boat was passing L. ;
through the river piercing the darkness on : A folk religious practice
the river bed. The fire arrangement on the :

boat was over. For the lack of fire, the sole

passenger, a guru, was unable to have a puff at
hukka (smoke). The guru ordered the boatman

. to stop the boat and go to collect fire from
After he reached near the banyan tree he
uttered, like a soliloquy, “Hey god, or whom so
ever you might be, take your goods” The male
voice said in ordering note: “Take them to your

the nearby village. The boatman asked: “From
where can | collect fire?”

“Follow the sound of the song. Go to that
home, it is my shisyabari Ask them. They will

give you fire”.

“| have not heard about Trinatha Mela. How is After sometime, the boatman came back empty

hand. “They don't pay heed to my request. |
requested several times on behalf of you. Who

. cares? They were busy in singing songs.”
The guru felt insulted. Who could be of greater

importance than the guru, he thought. He
rushed straight to the Brahmin’s home. Kicked

and came back with anger and pride. No one
dared to ask any question or request him to
be polite in his behaviour.

When the guru was still on the boat he heard
wailing from his village. The tensed guru
reached home to find his son dead. He realized
his mistake. “They were worshiping a god. |

He hurried back to the shisya’s home, where

they were singing songs in praise of Trinatha.
“Tell me how | can rectify myself. How can
be penance of my sin completed? | have lost
my son”. The persons present there stopped

poor Brahmin said, “Take the sacred ash of

his dead son and organised Trinatha Mela at
his home with fanfare.

By its nature, Trinatha Mela is basically a folk
religious practice. Its ritualistic part may have
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been influenced by Buddhism. (This aspect
may be discussed in another article). Among
the Trinity, Maheswar or Shiva is predominant
one, whether in Trinatha songs or in the
reverence showed by the people. Mahadeva
or Shiva, as in the Trinatha songs is a bankrupt
god. He, due to his addiction, purchases :
bhang and ganza on credit and does not clear
the dues on repeated demand. His charater is
not above board. Despite having a beautiful :
wife, he visits other women. Such notions
. Trinatha Songs
Shiva. Here God is like a common man or we . The most interesting part of Trinatha Melais its
©songs. Songs are sung in different languages in

many a loophole in his character. In India a different regions. But the underlying theme or

common man may be worshipped as God and gty and rhythm in all the regional variations

again God may be relegated to the position of ¢ ¢ songs are almost the same. Lyrics are
simply excellent and have great literary value. In

Trinatha cult emphasizes that the only way

are expressed in the songs, sung in praise of

may say a man belonging to lower class with

a common man.

to worship God is through love. The influence
of Bhakti Movements of Medieval India can

popularity side by side with the Vaisnavism.

Ritualistic part of Trinatha Mela

Mela can be organized at any day of the year;

the Lord Shiva) and sitting arrangements for
the invitees are made by the host.

National Mission for Manuscripts

Then starts the song and songs are sung
by following a particular order. Like Kirtana
or Qawali, one person sings the song and all
others repeat the same after completion of
every line. Anyone with the knowledge of the
song can be the principal singer. After the
completion of the first set of songs, smoking
of ganza starts. Songs go on and smoking also
continues simultaneously. But the last chilim is
consumed when all the songs are over.

most of the cases the songs are traditional folk

. songs and the names of the lyricists or music
composers are not known. But in Orissa, names
be seen in this cult also. After the rise of
Vaishnavism a conflicting situation emerged
between Shaivism and Vaisnavismin intellectual
level. Trinatha Mela made popular the concept
of 'Hari-Hara Atma’ and added the less popular
Brahma into it to give rise to a new cult. This :
was in fact a compromising formula, got
. described as addicted and his companions are
spirits or bhuts. That is why he is also addressed
. as ‘Bhutanath’. Simple wishes and aspirations
- of the rural people are reflected in songs and

The essential items requwetj for Trinatha Mgla Trinatha is prayed to fulfill these wishes and
areganza, pansupariand fruits as per capability. :

. . o , ¢ grant all sorts of boons.
Other items required are chilims for offering :

ganza and musical instruments, etc. Trinatha . There is fixed tradition of singing the songs

. category wise. In these songs, first come

there is no relevance of auspicious day or tithi the songs related to invitation. Trinatha is

The celebration generally starts in the evening
and continues for four to five hours. Invitation
is given to all the households of the locality :

irrespective of caste or economic status. Inthe @ the praise, Trinatha, especially Shiva starts

evening people gather at the particular house : dancing. Then songs are sung to co-operate

and offerings including ganza, fruits, flower : Shiva in dancing. These are beautiful songs,
(especially dhatura flower, which is in liking of
¢ There are songs related to ganza (marijuana),

© the main offering of the Trinatha worship and

of the lyricists can be traced from written
sources. Of course, in certain songs the lyricist
included his name in the bhanita part of the
song itself. Most of the songs are eulogies of
the greatest of the Trinity, Mahadeva or Shiva.
In the lyrics, Shiva is described as almighty
and prayer is made to beg his favour. Shiva is

invited to join the celebration. Then Trinatha is
received, offered seats, after arrival. Songs in
praise of Trinatha are sung next. Satisfied with

unique blend of lyrics and rhythmes.
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Trinatha Idol, Trinatha Temple, Agartala, Tripura
(Photo credit: Arkaprabha Dev, Sun Graphics, Agartala)

open small drum) .

Trinatha and Addiction

induce relaxation and heighten the senses.

Socio-religious Implications

Trinatha Mela is basically a religious ritual. People
pledges to organize Trinatha Mela if certain
wishes are fulfilled. For example, a child might

be suffering from a disease. The parents of

that child would pray to the god (Trinatha) for

his healing and commits to organize Trinatha
Mela once the child comes round. Likewise, a
person may have lost his cow. He will organize

. Trinatha if he finds it back. Besides these, milk of
. acow is offered to the Trinatha first and then
. the household starts to consume it. Therefore,
organizing Trinatha Mela after a calf is born

is more or less mandatory. Unlike other types

of worships in Hindu religion, Trinatha Mela
does not need any Brahmin priest to perform
the worship. The practice is very simple. The
offerings can be arranged by anyone. There

is no need to utter any mantra (chanting) and

the expenditure is bare minimum; within the

limit of any poor household. The ritual is above

casteism or untouchability. It can be organized
bhang. The musical instruments which are
used are: dhol (drum), karatala (cymbal), jhanj
or kasha (bell) and dafki (a type of one side

in any household and people belonging to
different castes and social status sit together
and sing Trinatha song in chorus. This might
be the reason behind its popularity among the
people belonging to the lower strata. So far as
its all pervasive nature and the principle of social

o o equality on which it is based are concerned, it
Ganza and bhang are traditional addictive items :

consumed by c.:ommon Irlwd_lans..The principal Vaishnavites of Orissa, Assam and West Bengal.
among the Trinatha (Trinity) is Maheswara :

or Shiva. He is addicted to ganza and bhang.

During Trinatha Mela, it is important to offer : Scope of further study
ganza to please Lord Shiva and the followers
smoke ganza, after offering the same to
Trinatha as the prasad Therefore, ganza is
an integral part of the worship. Ganja is the
local name of marijuana in India. There are two
subspecies of the marijuana plant, Cannabis
Sativa Sativa and Cannabis Sativa Indica. Both
of them are available in India. Marijuana is the :
mind-altering substance produced from a
plant with the scientific name Cannabis sativa.
The drug is used because its primary active :

chemical, tetrahydrocannabinol (THC), may
i other implications should also be studied. It

can be concluded that this is a neglected topic

is like hari sankirtan cult prevalent among the

In Orissa there are booklets related to Trinatha
Mela and CDs and cassettes of Trinatha songs
are available in the market. But no serious
academic study has been made to explore
the facts and intricacies of the Trinatha Mela,
a unique blend of elite and folk culture and a
great socio-religious equalizer. Studies may be
commissioned to understand the intricacies
of relationship between the Trinatha cult and
problems of addiction and bring to light the
folk literature ingrained in the Trinatha songs.
Origin and spread of Trinatha Mela and its

but a lively tradition and awaits just treatment
by academia.

Mrinmoy Chakraborty
is Editior, Kriti Rakshana, NMM
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Tarikh-i1-Khandan-i-Timuria:
An Unpublished History of Central Asia

Shayesta Khan

The manuscript, Tarikh-i-Khandan-i-Timuria is
important in being the pioneer of firsthand :
account of Central Asian Timurids written :
under the aegis of the greatest of Indian
Timurids, Akbar. It is also important as the first

Indian account of Central Asia.

The unique manuscript is preserved in Khuda
Bakhsh Oriental Public Library, Patna. No other
copy of the work is known to be available :
in any known collection of the world. It is
important for historians of Central Asia as
also for the Chughtai/Mughal India. It is also
important for its rare paintings, representing
a superb blending of Indian and Central Asian
Art. In fact the manuscript is better known, all
the world over, for its paintings, as these are
related to the climax of Indian art. It contains
112 large-size miniatures by the painters of
Central Asian/lIranian origin who, joining hands
with their Indian colleagues, produced their :
masterpieces of Indo-Central Asian School of :

Paintings.

These paintings are a source of knowledge
and information for the historian as well. :
Through these paintings a historian can get
various information like wars and their modes, :
weapons, social customs, types of dances and
dresses, manners and etiquettes, jewelry and
their designs, and the styles of living of various
classes of people in a highly class- conscious

society.

Of the paintings, the most remarkable are

those concerning

1. Timur and his immediate successors:
Timur as a child, playing with his younger
comrades, Timur assumes the position

of aking, (f. 1 b).

National Mission for Manuscripts

Peace between Timur and Amir Husayn:
they are embracing each other at
Qunduz, (f.2Ib).

Timur's campaign against Shah Mansur,
in which the latter is killed; Mirza Shah
Rukh, then seventeen year old, joins
Timur, (ff.53b-54a).

The death of Prince 'Umar Shaykh
(wounded in the neck) from an arrow
shot at a venture from the fort of
Khormatu.

Timur's campaign against the fort of
Aunak, and its conquest, (f.63b).

Timur's campaign against Baghdad. He
takes his position on the bridge. Faraj,
the governor of Baghdad, and his
daughter try to escape on a boat, but
being attacked by Timur's archers throw
themselves into the water and are
drowned. By Timur's order the boatmen
bring out the dead body of Faraj. Timur
then orders the town to be sacked,
(ff.1 03b-I O4a).

Timur's mourning for the death of
the Prince Muhammad Sultan, the
appearance of whose two sons at that
time doubles his affliction, (f.lI8a).

Timur orders preparations to be made
for the marriage of Prince Mirza Ulug
Beg, Ibrahim Sultan, Jahangir Baigara,
and others. Four royal camps are
pitched at Samargand. Amir-zadah Pir
Muhammad comes from Gaznin, and
Timur receives him with great affection.
The chief ambassador of Egypt Mankali
Booga presents a giraffe to Timur,
(f. 1 34a).
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9. Death of Timur, (f. 1 34a).

(f138b).

pardon of his father Sultan

12. H ni ing received with honour. : ) .
usayn is being ece. ed with honou ¢ and, by and large, unknown to the historians
Muzaffar Husayn Mirza (the younger ' .
brother of Badi-uz-zaman) and his ¢ of Central Asia and students of Indo-Central
. ¢ Asian links during the 14th, 15th & 16th
mother come also to receive the . .
) : ) : centuries. It has been written by one or more
prince. The father forgives his son and

embraces him, (f.232a).

13. Babur's rejoicings at the birth of
Humayun. He gives a grand feast to his

chiefs and nobles, (f.254a).

d

A folio from Tarikh-i-Khandan-i-Timuria, preserved at Khuda Bakhsh

Oriental Public Library, Patna
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It is a pioneer work in the field of history of

10. Installation of Mirza Khalil on the throne Central Asia based on first hand information.

of Samargand, (f. 36b). Mirza Shah

Rukh ascends the throne of Khurasan : dealing with the early history of predecessors

¢ of Mughal rulers of India.

It is also the first work - or among the firsts -

. Timurids, from their rise in Central Asia to their

heyday in India, lies still unedited, untranslated

historian(s), at the instance of Akbar, around
his 22nd regnal year, but, so far as the existing
portion of the manuscript is concerned, it is,
presently, available up to the 19th year only.

According to Shahjahan, it contained the

history of the period up to 22nd
regnal year of Akbar. However the
last 3 years are missing from the
present manuscript which breaks
off abruptly after the account of
Akbar's 2nd campaign in Gujarat
in his 19th regnal year.

Original text of Shahjahan's
comment in Roman will read as
follow:

lin  tarikh mushtamal ast bar
mujmal-iahwal-i-hazrat sahibqiran
gitisitan wa aulad-i-amjad-i-an
hazrat wa sawaneh ayyam-i-
hazrat Arsh Ashyani anarullaho
burhanahu ta sal-i-bist-o-duwam
dar ahd-i-dawlat-iShah Baba tasnif
shuda.  Harrarahu  Shahjahan
Padshah bin Jahangir Padshah bin
Akbar Padshah.

The author must have been
provided with most authentic
records and documents,
concerning the matter under
description, though of course,
such 'command-affairs' reveal as
well as conceal truths. But that
is the way of all official, perhaps

National Mission for Manuscripts



even the non-official, histories as it is the

ordinary writer.

as one of such authentic histories.

Mirza & others.

dead in the year 1453.

The death of Timur is followed by Mirza Khalil's :
installation on the throne of Samargand. Mirza
Shah Rukh ascends the throne in Khurasan, is
stabbed in the Mosque, falls ill, recovers and
finally dies. Thereafter begins the history of
Ulugh Beg, the grandson of Timur, followed :
by Abdul Latif, Abdullah & Abu Sayeed, Abul :

National Mission for Manuscripts

: Qasim Babur, Sultan Husain Mirza and children
compulsion of forces around, that determine
the nature and character of historiography,
and the limitations and extent of revealing :
or concealing the truths. In any view of the
matter, history written on the instructions of
a head of the state/govt. has the advantage
of an easy access to the original records which
normally are not available to a non-official/

of Sultan Husain Mirza. This is followed by
a description of nobles and learned men of
Sultan Husain's court. Thereafter comes the
accession of Zahiruddin Babur to the throne
of Samargand, followed by his campaigns in
Samargand and his expedition to Kabul. During
the expedition, his first son Humayun was
born.

Then starts the Indian chapter, with the
Tarikh-i-Khandan-i-Taimurya may be counted
i when the second son - the first, Humayun,

Compared with Zafarnamah of Sharafuddin . already born in pre-Indian era - is born at the

Ali Yazdi (d1454) (printed copy) Calcutta,

Tarikh-1-Alfi (Mss., India Office Collection at : Hindal. Then follows the chapter dealing with

British Library, London and Aminuddaulah the decisive Indian wars with Ibrahim Lodi and

Public Library, Lucknow), it was found that : Rana Sanga ending with the death of Babur in
at a number of places it corresponds with :
earlier one in the case of Central Asia, and the
latter one in the case of Indian era as also of
Central Asia. Zafarnamah has been mentioned
by the anonymous author(s) as a work on
Central Asia. The authors also used the original
Turkish version of Tuzuk-i-Baburi 1t has been
frequently used in the matter of accounts
of famous contemporaries like Sultan Husain :
. revolt, to Akbar's campaign in Gujarat, Chittor,
i Ranthambhor, Sarnal and Surat the description

The present manuscript, slightly defective :

at the beginning to the extent of 1/2 pages, has been brought down to Akbar's second

opens with Timur's march in search of Amir i Campaign in and conquest of Gujarat. The

Husain followed by his campaign in Samargand, operative year is 981 AH. (=1573 AD.).
Kabul and Herat. After consolidating his power :
inside, Timur is described marching towards
the Iranian region of Fars and the adjacent
Mesoptamian territory. Onwards he is shown
busy in his expedition to Northern India. This is
followed by his campaigns to Baghdad. Back to

Samaraand, he is described as ailing, and finally

invasion of Babur on India. This was the year

time of his conquest of Hind and is named as

1530.

Then comes Humayun, his accession to the
throne, the birth of Akbar, the in-between ill-
fate of the Emperor, his exile in Iran and then
his return to power. Humayun dies, Akbar
accedes; and from here starts that era, the
era of Akbar, which is contemporaneous
to the writing of this history. From Akbar's
accession, through Hemu's defeat, Salim's

The manuscript contains 522 pages on Central
Asia and 146 on the Timurids in India.

Shayesta Khan

is Librarian, Maulana Azad Library,
AM.U. Aligarh
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Institution in Focus
Parija Library
Kishor Kumar Tripathy

Introduction

University and is the

6 medical and pharmacology colleges.

Parija Library

Thelibrary of Utkal University is hamed as Parija
Library, which was named after Pranakrushna @ J@9annatha Das, Srikara Mishra, Bhagavata

Parija, a scientist of international repute and : Acharya, Gopinatha Mohapatra, Dinakrishna
the first Vice-Chancellor of the University. :
The Library was established in 1946 and has a

unique collection of over 237695 books and

5,800 manuscripts.

The manuscript collection at the Library :
comprises exquisite and priceless palm leaf,
bamboo leaf, birch bark and paper manuscripts.
In order to develop a collection of manuscripts
at the library, the then Vice Chancellor,
Pranakrushna Mishra took the initiative and
Sadasiva Rath Sharma was appointed to collect
manuscripts, rare writings and materials of
archival importance from various places in :

. Orissa. Many private and public organizations

Utkal University is the oldest university of and |nd|V|d.uaIs were approached to enrich
. ) . : the collection. Scholars like Prof. Artaballav
Orissa and the seventeenth oldest university : . o
. . . . ., Mohanty (Founder of Prachi Samiti) and Prof.
in India. The foundation stone of the university . .
) , , , ¢ Karuna Kar also played an important role in
was laid by the first President of India, Dr. : . o .
, ¢ this regard. At present Parija Library has a rich
Rajendra Prasad on 1st January 1958 and the : . . . ) )
n Bhub ] ted b : collection of manuscripts in Oriya, Sanskrit,
campus in ,U aneswar was maugur.a ed by : Bengali and Urdu languages. In this collection,
Dr. S. Radhakrishnan, the second President of . there are 400 paper manuscripts, which were

India, on 2nd January 1963. With sixty-three also copied for the Prachi Samiti
years of academic excellence, the university : , , L

I ¢ Manuscripts in the custody of Parija Library
has made a remarkable contribution for the : . ) X i )
. . ¢ are important from historical point of view.
development of higher education system, : . , o
L i ¢ A major part of this collection is in some
research, communication and technological : . . .
o o ) L : way or other related to Orissan kings, like
applications. This is a teaching-cum affiliating Prataparudradeva, Divya Singha Deva, Mukunda
) o Igrgest afflllatlng Deva, Ramachandra Deva and Birakishor Deva,
university in the country with approximately . Who extended their great support for the

267 affiliated colleges, 15 law colleges and development of literary tradition of Orissa. In
this collection, there are manuscripts of the
well known authors like Ram Chandra Mishra,

. Bhagavan

Somanatha Mishra,
Sarala Das,

Pattnayak,
Rupa Goswami, Mayura Kavi,

Parija Library, Utkal University, Orissa
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NMM: Summary of Events

1st December 2010 - 31st March 2011

The four month period from 1st December
document was edited by Prof. Dipti S. Tripathi
period and will remain memorable for a :
. 201,
that period. National Consultation meeting |, this Guidenes, ‘digitization’ is defined in this

was held toreview the functioning of theNMM &, o

and proposed the future course of the NMM.

During the Annual Day function held on 7th - Liehizstion  mEers  oeliing,

February 2010, the long awaited ‘Guidelines storing and providing information in digital

for Digitization of Archival Material' was HarEs WiEt 1§ Senderdizeel, orgenzee

brought out. Another book ‘Indian Textual available on demand
Heritage (Persian, Arabic and Urdu) :
was also formally released at this occasion. :
Besides other activities, NMM organised '
an exhibition at the World Sanskrit :
Book Fare, Bangalore (7th to 10th
January 2011). 4 seminars, 6 workshops :
on manuscriptology and palaeography :
(4 Basic Level and 2 Advanced Level), :
13 workshops on conservation and :
16 public lectures under Tattvabodha
Series were organised, all within four :
month period, from 1st December 2010 '

2010 to 31st March 2011 was an eventful

number of developments took place during

to 31st March 2011,

Guidelines for Digitization of
Archival Material

National Mission for Manuscripts (NMM) has the
primary objective of using digital technology to
preserve the manuscripts for posterity. NMM
. The World Sanskrit Book Fair was first
in several digitization projects at national and : of its kind and a well organized and well
. attended fair. The four day gala was indeed
an international affair. Besides a few visitors
from abroad, people from all over the
. country attended the Fair. To the people
Digitization of Archival Material" was prepared :

has studied the best practices being adopted

international level and after long consultation
with experts in the field has come up with
the document that presents guidelines of
digitization. The guideline, titled ‘Guidelines for

by a Technical Committee comprising experts
in the fields of information technology and

National Mission for Manuscripts

of Director, NMM, Prof. Dipti S. Tripathi. The

and released in book form on 7th February,

converting,

These guidelines are aimed at decision makers,
archivist, library managers and curatorial
and technical staff members. The document
sets the guidelines for creating archival
quality digital still images of materials which
include manuscripts, printed books, maps,
photographs, slides, negatives, microfiims,
etc. The guidelines specify factor affecting
image quality, file formats, storage and access
standards for images.

Exhibition at World Sanskrit
Book Fair, Bangalore

World Sanskrit Book Fair was held for four
. days, 7th to 10th January, 2011 and NMM
: participated by organizing an exhibition of

the books published by the NMM, framed
photographs of manuscripts along with slide
show on activities of the NMM.

of Bangalore it was simply a festival. From

. school going children to octogenarians, as
i peranassessment of the Book Fair Authority,
archival matters from NIC, National Archives :
of India, IGNCA and NMM under the guidance :

four lakh persons visited the Fair. In the NMM
Exhibition, the number of visitors was not




less than eighty thousand (including four
days). The remarkable thing is that a large
number of school going inquisitive children
not only thronged the exhibition but also
flung different questions to know about
manuscripts and their importance.

Among the visitors were scholars and
academicians from all over the country,
govt. officials, eminent personalities

besides common populace. Dr. Daggubati
Purandeswari, Honourable Minister of State
for Human Resource Development (Higher
Education), Govt. of India visited the NMM
Exhibition on 9th January and appreciated
the performance of the NMM in the field of
heritage conservation. She was accompanied

by former Chief Election Commissioner of
India, Shri N. Gopalaswami.

Theeffective functioning of the NMM depends
entirely upon the voluntary cooperation of
the common people. This type of exhibition
is one of the means to garner public support
and the Exhibition in Bangalore was a grand
success so far as the interaction with the
scholars and common people is concerned.
People at large were eager to know how NMM
can be of their help so far as the conservation
of manuscripts is concerned. The primary aim
of the Exhibition, dissemination ofinformation
about the activities and achievements of the
NMM, was achieved more than what had been
expected.

Seminar
Collaborating Institution

1. | Nagarjuna Buddhist Foundation 18 - 20 National Seminar on Buddhist Sanskrit
Gorakhpur, Uttar Pradesh February, 2011 Texts and their Conservation

2. | Andhra Pradesh Government 18 - 20 Nationaltional Seminar on Manuscripts on Poetics in
Manuscript Library and Research March, 2011 Southern Peninsula
Institute, Hydrabad (Sanskrit as well as Dravidian Languages)

3. | Kundakunda Jnanapitha 27 - 29 National Seminar on Mathematical Manuscripts in
Indore, M.P. March, 2011 India

4. | Central University of Gujarat 3 - 6 March, Manuscripts as Alternative Textual Traditions
Gandhinagar, Gujarat 2011 (special panel)

Public Lecture under Tattvabodha Series

Collaborating Date Speaker
Institution/ Venue
1. | Nagarjuna Buddhist AT BESIG Rl 3N 11t December | Prof. Uma Raman Jha
Foundation, Gorakhpur TEe: HENRG & g § 2010 Director, Sarasvati Shodha
Uttar Pradesh Sansthan, Lucknow, U.P.
NMM, New Delhi faftrergdesa & gwe 24th December | Prof. Ashok Kumar Kalia

Venue: Lecture Hall
11 Mansingh Road
New Delhi - 110 001

Py fagw we<ayel I71

2010

Former Vice-chancellor
Sampurnanda Sanskrit
Vishvavidyalaya
Varanasi, U.P.

Dr. H. S. Gaur University,
Sagar, Madhya Pradesh.

STAETTITHETIRIOT Y
YT 3R MBI
grogferfit

3

2
December
2010

Prof. Gangadhar Panda
Prof. in Purana Itihasa,
Sampurnananda Sanskrit
Vishwavidyalaya, Varanasi, U.P

Anandashram Sanstha, Pune
Venue: D. V. Potdar Hall
Bharat Itihasa Sanshodhana
Mandal, Pune

Providing High Quality
Cataloguing and Access to
Sanskrit Manuscripts in the
Digital Age

13t January
2011

Dr. Peter M. Scharf
Prof. in Sanskrit,
Brown University, USA

NMM, New Delhi
Venue: Lecture Hall
11 Mansingh Road
New Delhi - 110 001

SOIfAfds @& =l #
R BT THRAT

28™ January
2011

Prof. Mohan Gupta
Vice-chancellor,

Panini Sanskrit Vishvavidyalaya,
Ujjain, M.P.
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6. | Thunchan Memorial Trust A comparative Analysis of 2" February Prof. Indranath Choudhuri

(MRC), Tirur, Kerala Ramayana in Hindi, Bengali 2011 Member Secretary,
and Malayalam Sasta Sahitya Mandal, New Delhi

7. Krishna Kant Handiqui Handiqui and His World 22" February | Prof. Ranjit Kumar Dev
Library, Gawhati University | Republic of Letters 201 Goswami
Guwahati, Assam Dept. of English

Gauhati University.

8. | ORI & Mss. Library, Sanskrit Tradition in 24t February | Prof. C. Rajendran
University of Kerala, Manuscripts 2011 HoD, Sanskrit, University of
Thiruvananthapuram, Kerala Calicut, Kerala

9. | NIPSAR, Shravanabelagola Manuscripts and Scripts 26t February | Dr. Sangamesh Kalyana
Karnataka Tradition 2010 Modilipi Expert, Mudhola

Karnataka

10. | Himachal Academy of Arts, | Himalaya Knowledge and 23 March Prof. Ganga Prasad Vimal
Culture and Languages Manuscripts 201
Shimla, H.P.

Venue: Bahuddesiya Hall
Geyati Campus, Shimla

11 | Sampurnanda Sanskrit qwgi%vrfﬁ Td g 10™ March Prof. Srinivas Rath
Vishvavidyalaya, Varanasi, U.P. 2011
Venue: Naimisharanya

12. | Akhila Bharatiya Sanskrit AR REdeT 3R 89 | 23 March Prof. G. C. Tripathi
Parishad, “Devavani aE groefaigt 2011 National Fellow, Indian Institute
Bhavanam”, Lucknow = of Advance Studies
Venue: Akhil Bharatiya Shimla, H. P.

Sanskrit Parishad Lecture Hall

13. | Rajasthan Oriental Research | Bhakti Sahitya and 22" March Dr.D. K. S. Gautam
Institute, Manuscript Conservation 2011 Associate Professor, Dept. of
Jodhpur, Rajasthan. Hindi, JN.V.U., Jodhpur, Rajasthan

14. | Kunda-kunda Jnanapitha, AR BT & faerg 13™ March Dr. Phul Chand Jain Premi
Indore, Madhya Pradesh. T O IS YUERT BT 2011 HoD, Darsan, Sampurnananda
Anakanta Jainamandir W Sanskrit Vishvavidyalaya
Shritadham, Bina Varanasi, U. P.

15. | Sanskrit Seva Samiti, Catalogues of Indian 29t March Prof. Mani Bhai Prajapati
“Valam”, Ahmedabad, Gujarat. | Manuscripts: Critical View 2011 Former Professor (Library
Venue: Hemchandracharya Point Science), Hemchandra Uttar
Jaina Gyanamandir Gujarat University, Patan
Azad Medan, Patan Gujarat.

16. | Khuda Bakhsh Oriental Arabic and Persian 231 March Prof. S. P. Verma
Public Library lllustrated Manuscripts 2011 Tagore National Fellow
Patna, Bihar and Their Significance in

Understanding the Past

Manuscriptology and Palaeography

1. | Rabindra Bharati University, Kolkata 11.- 28 Feb. | Number of participants — 32
201 Scripts taught — Old Bengali & Gaudi
2. | CELMF 3 -18th Feb. | Number of participants — 31
Department of Bengali 201 Scripts taught — Old Bengali & Gaudi
Assam University
Silchar, Assam
3. | Vasantrao Naik Govt. Institute of Arts |12 - 21 Feb. | Number of participants — 40
& Social Science 2010 Scripts taught — Sharada, Shankha & Nagari
Nagpur, Maharashtra
4. | Arabic, Urdu & Persian Dept. 7 Feb.-19 Number of participants — 39
University of Calicut 2010 Scripts taught — Nastalig, Kufi & Malayalam
Kerala

National Mission for Manuscripts




5. | *Chinmaya International Foundation 1 Nov.-10 No. of participants — 22
Shodha Sansthan, Ernakulam Dec. 2010 Scripts taught - Sharada, Nagari, Granth & Newari
Kerala Text edited:
1. Samagrivada
2. Satakotikhandanam
3. Bhashakusumamanjari
4. Smrititattvamani
5. Ekaslokivyakhaya
6. | *Rani Durgavati University 8Feb.-24 Number of participants — 35
Jabalpur March.2010 | Scripts taught — Sharada & Newari
M.P Text edited:
Manastirikaraprakarana

* Advance Level Workshop

Conservation Workshops (Preventive and Curative)
(1st December 2010 - 31st March 2011)

Name of the Workshop

1. Preventive Conservation and Awareness Abrol Manuscripts and Rare Books Library | 27 - 31
Workshop Jammu, J & K December, 2010
2. Preventive Conservation and Awareness Govt. DSRMVPG Sanskrit University, Raipur | 18 - 22
Workshop Chhattisgarh January, 2011
3. | Preventive Conservation and Awareness Shri Vadiraja Research Foundation, Udupi 17 - 22
Workshop Karnatak March, 2011
4. Preventive Conservation and Awareness Patna Museum, Patna, Bihar 2-6
Workshop March, 2011
5. | Preventive Conservation and Awareness Kundkund Jnanpith, Indore 7-1
Workshop March, 2011
6. | Preventive Conservation and Awareness Bhgolal Leherchand Institute of Indology 23 =27
Workshop Delhi March, 2011
7. Curative Conservation Internship Workshop | INTACH, Bhubaneswar, Orissa 23 November -
7 December, 2010
8. Curative Conservation Internship Workshop | NRLC, Lucknow, U.P. 30 November -
14 December 2010
9. Curative Conservation Internship Workshop | Tamilnadu Govt. Museum, Chennai 14 - 28
February, 2011
10. | Workshop to Create Resource Pool INTACH, Lucknow 20-24
December, 2010
11. | Workshop on Curative Conservation Manipur State Archives, Imphal 10 -24
January, 2011
12. | Workshop on Conservation of lllustrated Himachal State Museum, Shimla 22 -26
Manuscripts February, 2011
13 | Workshop on Rare Support Materials Rajasthan Oriental Research Institute, 22 -24
Jodhpur March, 2011

L A & 4

National Mission for Manuscripts



Dasa, Kramadishwara Acharya, Nityananda :
Pandit, Jayadeva Acharya, Jadunatha Simha, :
Bhubaneswar Mishra and Bipra Divakara :
Dasa. Apart from them, manuscripts in this
Collection are treasure troves of thoughts and
imaginations of a large number of scholars
flourished well with their poetic genius and
contributed a lot for the development of the

literary world with their intuitions and creative candrika and  Arkaksetramahatmya etc.

available in Parija Library represent the
contribution of Orissan scholars in the field
of Sanskrit writings. Other writings on the

writings.

Glimpses of the Collection

Subject-wise, the manuscript collection of

Parija Library may be classified under Veda,
Abhidhana, Alankara, Ayurveda, Darsana,
Dharmasastra, Ganita, Jyotisa, Nataka, Purana,

Kavya, Tantra and Vyakarana. The Library :
has a unique collection of Vedic manuscripts,
although the number is not so high. Vedic
heritage is the source of religion, culture,
tradition, knowledge, wisdom, science and
technology in India. Especially in eastern
India, ceremonies and rituals are celebrated
following Vedic ideas and ideals. But the :
efforts to collect and publish manuscripts on
Vedic studies have been much less than what it
should be. Some important Vedic manuscripts
of Parija Library collection are- Sayanacharya’s
Kanvasamhita, and commentaries of Jaleswar
Mishra, ~Bhaskaraparibrajaka and Haldhar

GCovinda Senapati (Minister of Ananga Bhima
Paipaladasarnhita of the Atharvaveda and

Mishra. There are also manuscripts on the

manuscripts related to the Upanisadas.

The Library has a good collection of tantric

manuscripts and if exploited fruitfully these :

new dimensions of tantric system, beliefs : Valuable manuscripts on philosophy available

and practices as developed in ancient Orissa.

Orissan tantrism, its basic characteristics : Shankaracharya, Nyayaratnavali (Raghunatah

and the influence of different schools like,

Durgotsavacandrika, Kumaritantra, Tantrasara,
Yajanacandrika, Saradarcanatarangini,
Syadmarcanapaddhati, Syamaharanapaddhati,
Tarinitantra,Sundaritantra,Sammohanatantra,

National Mission for Manuscripts

Vaisnava, Jaina, Buddhist, Siddha, Natha, Saiva Atmabodha,

and Sakta are highlighted in these manuscripts.

Yoginisadhana, Mundamalatantra Varahitantra,
Kalitantra, Rudrajamala, Udamaresvaratantra
and Angirasakalpa etc. are some of the most
important Tantra manuscripts available in this
collection.

Manuscripts on Puaranas, like-
Purusottamamahatmya, Kapila Samhita,
Mukticintamani, Niladrimahodaya, Ekamra-

Puranas, like- Bhagavata, Bhakticintamani,
Bhagavatasandarbhatika and Sivapuranatika

etc. also highlight the development of Puranic

literature in Orissa.

Manuscripts related to Dharmasastra are
also available in the collection and highlight
the ritualistic tradition and ceremonial
practices in Orissa. Among the authors
of these manuscripts are Shambhu Kar
Bajpayee, Jagannath Bajpayee, Shambhukara
Mishra, Nrusingha Bajpayee, Shadashiva,
Maguni Pathi, Shatrughna Mishra and Maguni
Acharya. Manuscripts like, Jotistomapaddhati,
Durvalakrtya, Durvalapaddhati, Navagrahapuja,
Nityarcanapaddhati, Pratisthaviddhi,
Prayascityadipika and Puskarinipratistha etc.
are some of the important manuscripts on
Dharmasastra tradition.

Deva, 1211-1238) Anandagiri, Kavichandra
Ray (Author of Bharatamrtamahakavya),
Narasimha Vajpayee (Court poet of Mukunda
Deva) etc. have enriched the philosophical

in Parija Library are Advaitadarsana of Sri

Das), BrahmasUtra (Baladev Vidyabhushana),
Atmavodharthaprakarana
(Bhagavata Acharya), Tatvakaumudé
(Vachaspati Mishra), Tatvaviveka, Tatvabodha,
Praparnamrta and Moksasiddhi.

The Library has a good collection of Jyotisa

manuscripts. Many royal poets have written
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Manuscript Collection at Parija Library, Orissa

several manuscripts related to astrological :
theories and applications. Among them the

(Sisuvodhini), Jagyna Mishra (Jyotisacintamani),
Yogi Praharaja (Smrtidarpana),

and Maguni  Pathi
etc. are noteworthy. Other

Ududasapradipa
(Vira  Simha),
(Prana  Mishra), Jatakakarma
Singh), Jyotisacandodaya (Pitambar
Jyotisasarasangraha (Gadadhar

Jyotisasastra (Bholi Das),
(Mahamahopadhyaya),

(Prajapati Das)), Ratnakaumudi
Mishra), Siddhantabhasvati

(Parasara),

Nayak),

Svarodayatika by Narahari Mishra.

Besides these, there are a number of
manuscripts on mathematics and Ayurveda.
The library has 472 manuscripts on Kavya and

Dhananjaya '
Acharya (Palakapanji and Jyotisacandrodaya) : Acharya,Sahityadarpanaby ViswanathaKaviraja

(Mandarthavodhini) : etc. are also available in this collection.

. m?nus_crlpts The collection also includes some illustrated
related to Jyotisa are Avadhltasagara,
_Karmawpgk? tradition of Orissan art and culture. Palmleaves,
Grahacakrarm, Jatakacandrika :

(Raghuvar

Rath) colours were used in these paintings. Most of
) YRt these illustrations are related to stories from

Jyotisamuktavali
Paficasvaravidhana Gitagovinda,andDasavataraManuscripts.Some

(Dasrathi of the manuscripts are also illustrated with

(Satyananda | qiagrams and sketches. Thus, the collection is

Acharya), Siddhantasara (Srikara Satapathy), :

Siddhantasiromani (Daibagyan Nilakantha) and aspects of knowledge - Grammar, Philosophy,

Nataka, out of which 36 manuscripts are based
on Gitagovinda.

no. 3098-3168) and some of the important
manuscripts, ie. Kavyaprakasa by Mamata

manuscripts, which depict the invaluable

handmade papers and thin wooden planks were

used as materials and different indigenous

Ramayana, Bhagavata, Mahabharata, Krsnalila,

unique with its contents and highlights various

Poetics, Ayurveda, Mathematics, Astrology,
Drama, Epic, Purana, Music, Architecture and
other diverse aspects of Indian art, literature
and culture. This collection is rich in quantity

National Mission for Manuscripts



and quality and represents the height of
condition of some of the manuscripts are
getting deteriorated. To preserve this valuable
source of heritage and culture, Utkal University
To facilitate study and research, Utkal has start.ed a.prOJect.fo.r the .conse.rvatlon of

. . . © manuscripts in association with Orissa State
University  published a catalogue of : ) .
) . © Museum, a Manuscript Conservation Centre
manuscripts based on the above collection. . of the National Mission for Manuscrint
This Descriptive Catalogue was published by or the National Mission Tor Manuscripts.
the financial assistance by National Archives
of India in 1958 and it is divided into two :

In order to develop study, research and

Indian cultural and literary tradition.

Publications of Parija Library

parts - Descriptive and Alphabetical.

This Descriptive Catalogue comprises various

aspects of the manuscripts, like-name, number, : Planned to undertake necessary actions,

subject, collection number, title, name of the ; like- publication of a descriptive catalogue,
author, category, script, language, length, :
folios, lines, nos. of letters, condition, status : and publication of rare manuscripts. The
and period etc. This descriptive catalogue is
a source of information about the collection :
and comprises basic information related
to the manuscripts. The University has also
published some of the important manuscripts
of this collection, like- Harivams$apurana and
Caurasiajna etc. The Madalapanji was also :
the students of art, culture and heritage.

published by Utkal University.

Research and Service to the
Scholars

As a centre for study and research activities
the manuscript unit provides services related
to publication of manuscripts and research 2. Interview of Sri Kedareswara Mishra,
work on selected manuscripts by in-house

scholars and scholars from diverse branches

of art and culture.

The Post-Craduate Department of Sanskrit
of Utkal University has mtr.oduced a practical 4. Photographs by the author
course on documentation of selected :
manuscripts, where research scholars of
Master of Philosophy Degree have to prepare

a report on the documentation of selected

manuscripts.

Preservation of Manuscripts

The manuscript collection of Parija Library
highlights the creative genius of great scholars
and heritage of Orissan art and Culture. Due

National Mission for Manuscripts

to climatic condition and other causes the

Future Projects

publication of manuscripts, the centre has

preservation and digitization of manuscripts

centre is in constant touch with Orissa State
Museum and National Mission for Manuscripts.
The centre has contributed a lot for the
manuscript heritage of Orissa. Proper utilization
of this collection in research will bring to light
the ancient wisdom hidden in the manuscripts
and will prove to be a source of inspiration for

. References:

1. A Descriptive-Alphabetical  Catalogue
of Manauscripts, Utkal University, Parija
Library, Bhubaneswar, Orissa.

In-Charge of Manuscript Section, Utkal
University by the author on 14th/15th
July,2011

3. http://www.utkal-university.org

Kishor Kumar Tripathy is a Research
Scholar, Post-Graduate Department of
Sanskrit, Utkal University, Orissa
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Kohala and Jagadekamalla

Padma Sugavanam

Kohala is an ancient authority on Natya. He is :
believed to be a contemporary of Bharata and
is credited with being the founder and pioneer
of minor dramatic forms called UparGpaka-s.
The original treatise of Kohala is unavailable :
today and therefore, information about his
views is gathered from manuscripts which
have been attributed to him, as well as from
later laksanagrantha-s wherein he is quoted.
Jagadekamalla (alternatively called Pratapa)
was a Calukyan king who ruled Kalyan between
1138and 1151 C.E.and in this period composeda
valuable work onmusic titled ‘Sangitacidamani’.
The present paper is an attempt to determine
the relationship between the works of Kohala
. will involve only those later Kohala(s).

and Jagadekamalla.

Kohala and his Works

Natyasastra wherein he is mentioned as one
of Bharata’s hundred sons. Subsequently,

quote from the work of Kohala. On scrutiny,
these references appear to come from more

name of Kohala) who belong to different

to Kohala made by modern scholars such

These scholars have also provided valuable
insights into the works of Kohala.

On an examination of the references and
quotations of Kohala that have been collected
frompublished works, it canbe foundthat there
is no correspondence with those material and
those which are available in Sangitactdamani
(Printed or Manuscript form). Therefore, this
study will analyse the relationship between
Kohala and Jagadekamalla based on the
manuscripts attributed to Kohala. A point to be
noted in this context is that all the unpublished
works attributed to Kohala belong to a period
after the 14th Century C.E. Therefore Kohala
(the contemporary of Bharata) can be ruled out
as the author of these works. These represent
the work of much later Kohala(s). This study

~ Jagadekamalla -

The very first reference to Kohala is found in Sangitacudamani

Jagadekamalla was the son of the Calukyan

King Somesvara (1131 C.E.) who is the author of
several works like Brhaddesi, Abhinavabharati,

Sangitakalanidhi, Sangitasudha, etc. refer to or known as Manasollasa). Jagadeka is the author

. of Sangitactdamani. This text is available from
. three different sources.

than one hand (all probably going under the :
. 1. Printed Edition
periods. Apart from references found in ' The edition of Sangitacidamani has been

published works, there are six manuscripts and made from a single manuscript (BORI, Acc. No.

one published work titled Kauhaliya-siksa which 9892) by Pt. D. K. Velankar. The printed edition

are attributed to Kohala. In addition to these : (referred to henceforth as SC)

primary sources, there are also references : material under the following heads

. m Introductory chapter - Definition of Desi
as P. V. Kane, S. K. De, M. Krishnamachariar, :

Dr. V. Raghavan, Mandakranta Bose and others.

the work Abhilasitartha-cintamani (otherwise

contains

Sangita, three types of Svara, Definition
of Nada etc.

= Prabandhadhyaya -Lists the names of

101 Prabandhas

National Mission for Manuscripts



Ragadhyaya - Lists the names of Ragas
Vadyadhyaya - Only three verses are found
Nrttadhyaya - Missing

Taladhyaya - Available in detail

ii. Manuscripts

details of which are as follows:

found in this book do not represent any
guotations on the subject of dance.

. SC, SC-BK and SC-Ms — A
Comparison
. The pictures of Jagadekamalla that emerge

Manuscripts of Sangitacudamani are available :

in the Mysore Oriental Research Institute, the : from SC, SC-BK and SC-Ms appear to be

. different. Firstly, term used in SC to indicate

S. No. | Name of the Text Source | Source No. | Material | Lang/Script Folios
1. Sangitactdamani ORI Mysore | P-105/1 PL Skt - Telugu/Kannada 54
2. Sangitacudamani ORI Mysore | P-1298/1 PL Skt - Telugu/Kannada 154
3. Sangitacudamani ORI Mysore | P-5081 PL Skt - Kannada 14

Of these, the mss. P-105/1 and :

P-1298/1 contain material of works such : SC-Msusethe term ‘Adhikarana’. WhereasD. K.

. Velankar says that the entire chapter on dance

as  Sangitasudhakara,  Abhinayadarpanam,

Bharatarnavam  and Brhaspatidarpanam.§

of these codices. The mss. P-5081 (referred : the names of 101 prabandha-s, Bharatakosa

to henceforth as SC-Ms) contains the . offers the laksana slokas for twenty two of

text of Sangitacidamani. Here, a detailed these. SC-Ms also has explanatory verses on

exposition of the Prabandhadhikaranam, a : the Prabandha-s, but there does not seem

brief Taladhikaranam and two folios of an @ tObe much of a match between this ms. and

incomplete Ragadhikaranam are found. It is SC-BK. The verses in SC-Ms relating to ‘Matrka’

interesting that SC-Ms contains much material : @are also found in SC. In the chapter on raga,
. SC just mentions the names of 29 ragas

whereas M. R. Kavi gives us the laksana-s of

that is not to be found in SC and vice versa.

iii. Bharatokosa

In addition to the printed edition and
the manuscripts, information regarding
Sangitacddamani is available in Bharatakosa of

M. Ramakrishna Kavi (referred to henceforth : : )
} ¢ and SC-Ms have almost entirely matching
as SC-BK). SC includes many such verses of o L
. .1 expositions of the 101 desi talas whereas
Jagadeka as footnotes, which are found in : i
) ) . ¢ SC-BK presents different verses.
Bharatakosa especially in the chapters on

Prabandha and Raga. There are a little over ; Although there is much overlapping material

200 entries of Jagadekamalla in Bharatakosa. ; Of Sangitacidamani amongst these three

It is interesting to note that M. R. Kavi, in : sources, each of them also provides material

the introduction of Bharatakosa, mentions : Which is not to be found in the other two. In

that the chapters on Tala, Raga and Nrtta of . other words, no single source contains all the

Sangitacddamani are available’. But the entries
i variances in these sources are a clear indication

. that the manuscripts of Sangitactdamani

1 Bharatakosa, M. Ramakrishna Kavi, Intro, p.iv

National Mission for Manuscripts

a chapter is called ‘Adhyaya’, while SC-BK and

is unavailable, but M.RKavi is of the opinion

nearly 100 raga-s. SC-Ms has two folios which
has ragalaksana-s. On comparison with SC-BK,
nearly ten matches are found. Theraga chapter
is incomplete; therefore only limited material
is available for study and comparison. SC

material of Sangitactdamani. Further, such
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consultedineach of these cases were different.

of Sangitactdamani available in Bharatakosa.

Kohala and Jagadekamalla

are as follows:

= Abhinayasastram/Kohaliyam
= Dattilakohaliyam

= Kohalarahasyam

= Kohalamatam

m  Bharatasastram

= Talalaksanam

Of these, the manuscript
Abhinayasastram Kohaliyam
today. The next manuscript
Dattilakohaliyam contains no

examined individually.

Kohalarahasyam and

Kohalamatam
Kohalarahasyam is available in a single :
manuscript (COML R787). The thirteenth :

between Siva and Parvati. In Kohalarahasyam,
Though the editor of SC has included many
excerpts from Bharatakosa as footnotes, this
represents only a small part of all the material
audava ragas, association of ragas with rasa
etc. have been mentioned in this manuscript.
There is also a short segment giving list of
A comparison of the works of these two p_uru,sa ragas 'and their corresponding. stri
. ¢ ragas after which the work ends abruptly. The

authors reveals that the unpublished works : . ) .
. . .. i entire text of Kohalarahasyam is found in the
attributed to Kohala contain common material :

with Sangitactdamani. It is interesting to note manuscripts of Kohalamatam.

that all these works belong to a period after : The work Kohalamatam is available in the

the 14th Century CE. which is nearly two form of paper and palm leaf manuscripts in

centuries post-Sangitacudamani. These works the ORI Kariavattom in Thiruvananthapuram.?
(References to Kohalamatam in this paper
represent those found in the manuscript
§ T822).
. contains material on Svara, Raga, Gita, Tala,
Vadya and Nrtya. The descriptions of the
. aspects of svara and tala are found to be in
. great detail. In the section relating to the 101
desi tala-s, three separate lists are found. The
titled
is  unavailable
titled
information
relating to Sangitacidamani. The remaining
four manuscripts bear some claim to a relation

with the work Sangitactdamani. These are
material with another work titled Talavidhikal.

the classification of ragas into stryamsa and
candramamsa, pum, stri and napumsaka ragas,
Suddha and sankirna ragas, pdrna, sadava and

The manuscript of Kohalamatam

names of the talas is enumerated first, this
is followed by the definition of tala-s along
with Pataksaras, subsequently alankaras for
these talas in svara-form can be found. The
content of Kohalamatam coincides to a great
extent with that of another manuscript titled
Svarataladilaksanam and also shares a lot of

. As mentioned earlier, it must be borne in
. mind that the author of Kohalamatam is
. quite different from the Kohala mentioned
* in earlier works like Natyasastra, Brhaddesi,
i Abhinavabharatiand such others. Concepts such

haot ¢ Kohalarah < found in th as Suryamsa-Candramamsa raga-s mentioned
chapter or Kohalaranasyam 15 round in the in Kohalamatam and Kohalarahasyam could be

10 available folios of the manuscript The dated around the 16th Century C.E. Hence,

work begins with the heading Ragalaksanam. L tis possible that this work was written by ‘A

The narrative in this work is in the form of a Kohala” who could have lived in that time period

dialogue between Kohala and Matanga, where (i.e. around 16th Century C.E.). Further thereis

Matanga poses questions regarding the time- . nointroduction or colophon in the manuscript

theory of raga-s to Kohala, and the latter which would establish that Kohala was indeed

answering throu.gh Sloka-s that foII.ow. Thgre the author of this work.
are also other instances of treatises being
patterned in a similar manner. For example the :

work Aumapatam is presented as a dialogue

2 ORI Tvm- PL-12643,C1408B,C1724, Paper-T822
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The title ‘Kohalamatam’ is the only indication
available at present to substantiate this
theory. Since Kohalamatam contains the
material of Kohalarahasyam, they have been
studied together. The title of this manuscript
namely ‘Kohalamatam’ could also indicate
that this work is a compilation of the views
and opinions of Kohala. Further, the Kohala-
Matanga- samvada which forms part of both
KohalamatamandKohalarahasyam could signify
that these works were not ‘written’ by Kohala

but are compilations of his theories. The above
mentioned reasons make Kohala’s connection
with these works rather uncertain.

Kohalamatam and
Sangitacudamani

The table below presents the common material
between Kohalamatam and Sangitactudamani

which has been studied under the heads -
Svara, Jati, Raga, Tala, Prabandha and Vadya.

Subject | Kohalamatam | sc | scms |scek
Svara -Rsabha Fol.2 Line 19 - p.88
Fol.3 Line 6 - p.88
Fol.4. Line 11 - p.88
Jati - Dhyana $loka - Sadji Fol. 8 Line 1-4 - p.690
Jati - Dhyana $loka - Arsabhi Fol.8 Line 5-8 - p.57
Jati - Dhyana sloka -Gandhari Fol.8 Line 9-12 - pA74
Jati - Dhyana Sloka - Madhyama | Fol.8 Line 13-16 - p.467
Jati - Dhyana $loka- Pancami Fol.8 Line 17-20 - p.346
Jati - Dhyana sloka - Dhaivati Fol.9 Line 1-4 - p.299
Jati - Dhyana s$loka - Nisadi Fol.9 Line 5-8 - p.337
Svaramantra - Sadja Fol.9 Line 9-13 - p.688
Svaramantra - Rsabha Fol.9 Line 13-17 - p.89
Svaramantra - Gandhara Fol.9 Line 17 - FolA10 Line 2 - pA73
Svaramantra - Madhyama Fol10 Line 2-6 - p.465
Svaramantra - Panficama Fol10 Line 6-11 - p.346
Svaramantra - Dhaivata Fol10 Line 11-15 - p.298
Svaramantra - Nisada Fol10 Line 15-19 - p.337
Raga- Time theory - Morning Fol. 13 Line 19 - Fol14 Line 2 - p.405
Raga- Time theory - Prahara FolA4 Line 19 - FolA5 Line 5 - p.404
Raga- Time theory - Evening FolA4 Line 19 - fol15 Line 5 - p.404
Prabandha p.21 Lines 1-3, 6-8, 13-20, Fol.42 Line5, -
p.22 line 1-8 Line8-12
Tala/Laya Fol.23 Line 10-11 p.7 sl.58 -
101 Talas list Fol.24 Line 4 - Fol.25 Line 14 | p.8 s.65- p.9 -
sl.79b
Prastara Fol.26 Line 3 - Fol.26 Line 9 p.8 sl. 60-63b -
101 Talas - laksana Fol.26 Line 10 -Fol.43 Line 1 p.9 sl.79¢ -pA19 | Fol.52-52A -
sl132 Line3
101 Talas- svara alankara-s Fol.44 Line 18 - Fol.50 Line 18 -
Vadya fol.54 Line 9-13 p. 69 sl -
-p.70sl.3b
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On the subject of the svara rsabha, the
: On the subject of prabandha-s, SC, SC-BK and
. SC-Ms have much material, but Kohalamatam
shares common material only with SC-Ms.

following entry is found in Bharatakosa

BUY:

ST AR o4l FosTaeer: |
YR fUseRanitsd ol afedad: | |

SRR HiYA: Io | ATy 99 | o
3feera: | w1
Yfeeres< : | reftad | Hefl [amH=: |
W:,W:I

FEA G T HHamd |
oSS e A T ||

RN IMhgd:
foeneT= sref= aesran ARfsE: |
TERTGTC Sdc SR gfasdad | |

places and as part of different verses.

(with minor changes) of 75 can be found in

Only three half-verses from the above entry | 1N corresponding

from SC-BK are available in Kohalamatam. And | Bharatakosais

even here, they are found to occur in different

with any of the raga-s mentioned in SC-BK.

. The laksana-s of tala-s along with the details
. of the anga-s furnished in Kohalamatam and
. SC (and SC Ms.) are found to match. SC-BK
also provides us with laksana-s of a few tala-s.
. Though these entries are found under the name
of Jagadeka, there are some differences
. between these and the ones found in SC, and
. therefore consequently those of Kohalamatam
. too. For instance, in the case of the tala called
Sarabhalila, the definition that is found in SC as
. well as Kohalamatam reads thus.

‘TG A Tl Tl IReAesh | 10000 11

reading found in

‘Tl A Tgadt TIgal et TRTeersh | 110000 11

It is to be noted that the difference lies

The common entries relating to the time not in mere phrasing of the laksana, but

theory of ragas are the only ones which find Bharatakosa appears to include an extra laghu

place both in the manuscripts of Kohalamatam in the beginning of the tala. This is not to be

and Kohalarahasyam. SC-BK has an account found in the entries in SC or Kohalamatam.

of the laksana-s of 100 raga-s, whereas : Among the 101 De$i tala-s mentioned in

SC reflects only the names of 29 raga-s Kohalamatam, alankara-s for around 40 tala-

(without Laksanas} and SC-Ms around ten s can also be found in Bharatakosa. There

(with raagalaksana-s). The laksana-s of some . . :
:are minor variances of hrasva and dirgha

of these raga-s, as found in Bharatakosa are ' between the entries of Kohalamatam and

given as footnotes in SC. Even this list of 29 that of Bharatakosa. SC does not mention the

raga-s does not match exactly with the entry ' Llankara-s for any of the 101 Desi tala-s.

in Kohalamatam. There are some ragas such as :

‘Gatin’ which are listed in SC but not found in : 'he section on instruments in Kohalamatam

Kohalamatam. Kohalamatam does not contain | Pe9ins with vadya-prakarah with the following

laksana-s of raga-s. The names are merely : VErses.
listed out. However it can be noted that the
manuscript of Svarataladilaksanam mentioned
earlier contains the laksana-s of some of
these raga-s. On an examination of the
raga-s mentioned in SC-BK and Kohalamatam
quite a few variances can be noticed. Of the

100 raga-s described in SC-BK, the names

d = faad =9 7= gitnde =1
MM =@ q Joudd ToavTel: Fahtfad: | |
qa = af=rd fagan faad geame |
B F STt iR argaRa | |
T <d q Touidd Toaereal: Sar: | |

These verses can be found in p.69-70 of SC.

Subseguently, Kohalamatam also has a mention
Kohalamatam. There are 23 raga-s in the list
found in Kohalamatam which do not match

of the name of Pratapa while enumerating the
avanaddha-vadya-s.
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‘YT BRI ° HgHR HeH |
31 9 AfUSEan! o Jaeill ghell ae |
2l Torerett Fast Yoot HEda q |

TS THON AT TR SHEHATIA | |

TIURETSRT =g SR gaafeem: |

HITEHRT GierT AATAG TS | 1

Of the three sources of Sangitacddamani,

of instruments under each category (tata,

interpolation from Sangitactdamani.

National Mission for Manuscripts

pe = 7 . - AR
Folios from Talalakshanam (SD12992), GOML, Chennai

subjects on dance such as Hasta-s, Drsti-s,
Vaksa-s etc. which find place in Kohalamatam
. are not found in either SC or SC-BK or SC-

Ms (most probably because the manuscripts

containing the dance chapter are yet to be

located).

. Asignificant point to note is that Kohalamatam

¢ also shares much material with works like

only SC contains any information about | sapgitasamayasira of Parévadeva  and

instruments, and even here only three verses Sangitamakaranda of Narada. It is known that

(p.60-70 mentioned earlier) are available. On : these works themselves have incorporated

the other hand, Kohalamatam begins the

section on instruments with the same verses : Therefore Kohalamatam can also be included

. from Jagadeka's work.
vitata, avanaddha and susira). While listing out :

the avanaddha varieties, the name of Pratapa Talalaksanam and
appears. This could indicate that the section R .
on Vadya that is found in Kohalamatam is an Sangltacudamam

The manuscript of Talalaksanam deals with the

. . ¢ subject of Taladasaprana-s. This work has been
In addition to these topics, the work : , . o
e . : ¢ attributed to Kohalacarya, which is gathered
Sangitactdamani also treats subjects such as . ,

R _ o R ¢ from the introductory paragraph. This work
Varnalankara, Raga-ragini-prastara and such :

like. These topics are not to be found in the
manuscripts of Kohalamatam. Conversely, :

much from Sangitactdamani of Jagadekamalla.

is available in four mss3. Sangitactdamani is

3 GOML- D12992 (PL), R7979 (P), R20175 (PL), SVORI-R452(PL)
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a work composed in the 12th century C.E.,

whereas Talalaksanam deals with the concept Sar'lgitacﬁdémani
of Taladasaprana-s, which was a 16th century : : ’

phenomenon. The subject matter that is

taken up for elaboration in each of these attributed to Kohala. It is a single palm leaf

codex available in the GOML (Acc. No. R20175).
deals with the 101 dedi tala-s, Talalaksanam The different manuscripts contained in this

deals only with the dasaprana-s. Therefore ' codex are Svaramelakalanidhi of Ramamatya,

there is not too much common material found Talalaksanam

between these two works. However there is and  Sangitactdamani  of

one entry that is found in both these works. It : " Y , o
title(s) and author(s) whichis yet to be identified.

There are 13 folios (Fol. No 176-188) containing

works is different. Whereas Sangitactdamani

runs as follows:
“Feou SRR YU IR TUAR eIy
AR ST AT BT HTTIGH |

= FAfatMyawaus ~eTeeieh Ty,

A HEATH ALTIHE JaleRTeTsH A | 1"

This is a nandi verse found in the manuscripts
of Talalaksanam. The very same verse is also
foundinthe Tala-prakaranamof SC*andSC-Ms®.
It is common practice to indirectly indicate all
the main subjects that are to be handled in : The following colophon is seen in Folio No.
a work, through the mangalacarana/nandi :
sloka. This particular verse, speaks of some
general technical aspects of tala, and not the
dasaprana-s in particular. Therefore, it is more
likely to be a verse from Sangitactdamani which
was handed down through many generations
and later got incorporated into the work of

thus - ‘3fq Trezfraeemil dreefiesRi gfadem’

Talalaksanam too.

Further, this work, though attributed toKohala, :
has been discovered to be the original treatise
of Acyutaraya (1530-1543 C.E.), brother of Sri
Krsnadevaraya of the Vijayanagara empire®.
Acyutaraya is believed to have composed an
authentic work on tala titled Talakalabdhi or :
Talakalavardhi. The manuscript of Talalaksanam
has been identified as this very work. Thus the
very connection between Talalaksanam and
Kohala has been determined as erroneous and
as a result, its relationship with Jagadekamalla

in this paper also becomes inconsequential.

4 SC-p.6, sl.42

5 SC-Ms Fol.51 Line 12

6 Talakalabdhi of Acyutaraya: Discovery of a new work on
Tala, Dr. V. Premalatha, The Music Academy journal 2009,
Vol 80, p.98

Bharatasastram and

Bharatasastram is yet another manuscript

(Talakalabdhi) of Acyutaraya

Jagadekamalla.
In addition, there is also a portion of text,

material from Sangitactdamani. This entire

section deals with dance. The name of Pratapa
. occurs in the section dealing with Karana-s in

Fol. 181b. The reading is as follows:
‘TSI T IO 0 HA |
TYfese F901 W UATagieeis s | |
i ko Taror”

188b

“3fa oft FRRISITEST simcarT=shatd
SATeRHEATIR A T Nagemul
FteRTo AT | 1"

In contrast to the above colophon, SC-Ms reads

Here, Jagadeka calls the chapter
Nrtyadhikaranam, whereas in the printed
edition, the chapters are called Adhyaya-s.
SC-Ms also uses the term Adhikaranam, but
the colophon herein appears minimalistic.
On the other hand, chapters in SC are called
Adhyaya-s.

Some subjects dealt with in this section of
Bharatasastram are:

i.  Nikuttaka

ii. Recaka

ii. 108 Karana-s
iv. Recita

V. Angahara

vi. Anncita
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vii. Nrtyaprasamsa

viii. Sabhapatilaksanam
iX. Sabhya-laksanam
X.  Sabha-laksanam

xi. Gayaka-laksanam
Xii. Vadya-laksanam
xiii. Nartaka-laksanam

great significance.

the section of unidentified text.

supposed to be its author) is still unclear. Three
separate manuscripts which are part of this
codexhavebeenidentifiedasSvaramelakalanidhi,
Talakalabdhi and Sangitactdamani. The authors
of these three works have also been established

beyond doubt. Therefore, the clam to a :
connection with Kohala could only possibly arise
from the portion of unidentified text. Even in
this section there are some instances, such as

the following:

“wTfere: R e WX : eI qi: |
T Aifseent gTeIfR: INSeThIEa |
foemfEe ey e e -
e —— g o IEGE ARE |
ST T AfGehTar: |
1 @ TS FATSY FIead: |
FEFIYATY ATl HIS oo e |
W fg TreaeTETyaR g w1 |
3fd it s 1 1"

National Mission for Manuscripts

. This is a verse of benediction to all the
. parvacarya-s. (Incidentally this verse is found
. in Sangitaratnakara also). At the end of the
verse there is a statement saying ‘Iti kohala
. vadanam'. This perhaps indicates that these
are the words of Kohala as expressed by
another author. Therefore this part of the
. textual material does not appear to be the

As mentioned earlier, Pt. D. K. Velankar has :

completely unavailable. M. R. Kavi, though he : Sav that the codex Bharatasastram has any

indicates the availability of the dance chapter, | More relation to Kohala or Jagadeka apart

does not provide us with any excerpts from it from the presence of the Nrtyadhikarana.
in his Bharatakosa. Therefore this manuscript, :

which contains the dance chapter, assumes Observations

A comparision of the mss. attributed to
Besides the chapter on dance, the codex
Bharatasastram has another connection with
Jagadeka. The Nandi verse mentioned earlier
in relation to Talalaksanam and which is found
in SC, is also found once again in this codex in
also found in Sangitactdamani. It is possible

The relationship between Bharatasastram and that Kohalamatam has several interpolations

Jagadekamalla (Sangitactdamani) has thus
been established, but the relationship between
the codex Bharatasastram and Kohala (who is

Kohala with Sangitacidamani reveals that
there are several points of commonality in
the available material. In particular, the work
Kohalamatam contains much material on
svara, raga, jati, prabandha, tala etc. which is

One page from restored copy of Talalakshanam
(R7979), GOML, Chennai
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from the work of Jagadekamalla. But since
the treatise of Sangitacidamani is not yet
accessible to us in its entirety, the exact
relationship between these two authors
appears elusive. A clearer picture can be
obtained when a critical edition of the
complete work of Sangitacudamani is at
hand and the original work(s) of Kohala are :

unearthed.
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Note on a Socio-cultural
Manuscript of Tripura

Ravindranath Das Shastri

In the year 1974-75, | was entrusted with the
study of manuscripts, icons, ancient coins :
and inscriptions at Tripura Govt. Museum,
Agartala. On my search there at the Museum,
| fortunately came across a rare manuscript

which dates back to 1577 Saka Era, that is 1655
¢ Written in Bengali script, this Sanskrit

i manuscript is meant to propagate the
. ritualistic matters related to Upanayana
. of Dashakarma (ten rituals). Among the
. followers of Brahmanical religion, Dashakarma
. or ten rituals were essential to maintain a
disciplined life style in the society. The scribe
of the manuscript, Brahmin Gopinath Sharma
. claimed the popularity of the manuscript. The
. footnotes and side-notes in the manuscript
exhibit the corollaries of the rites and rituals
. mentioned. The scribe again warned to
. preserve the manuscript, with the words:
Chaurad raksha jalad raksha/raksha mam
. shlathavandhanat/evam vadani pustaka. This
In the colophon of the original manuscript, means: “Let this book be saved from thieves,
it is mentioned that this ‘Vajasaneyi water and slack knot".
upanayana-paddhati’ was composed by
Mahamahopadhyaya Shri Ramdatta Sharma (/¢/
Mahamohapadhyaya-Shri  Ramdatta-Sharma-
virachita-vajasaneyi  Upanayana — Paddhati
samapta). Scribe of the manuscript, Shri
Gopinath Sharmanah writes: Bhubhamastu
Shakavda 1577, tarikh 10 Asaa Shri Gopinath
Sharmanah swaksaramidamasya kanca Srirastu
lekhake sada. The scribe invokes Shri or
. centuries. Court poets, Pandit Sukreswara

A.D and | took it up for thorough study. .

Technical features of the manuscript:

Length :13.7 inches
Breadth :02.3 inches
Thickness : 01 inches

Total section with cover : 01.7 inches

Outer cover : made of polished
wood

Inner pages : made of tree bark
Number of leaves .53

No. of lines in each page: 5 or 6

No. of lettersinaline :52o0r53

Lakshmi. The next line indicates that the scribe

took great pains to copy the book. In the
opposite side of the post colophon there are
two words ‘Khandakala Pargana’ which may be
the place of scribe’s abode. Therefore, it can
: Durlavendra.

be concluded that:

National Mission for Manuscripts

1. The title of the manuscript is Upanayana
Paddhati

2. Author is Mamamahopadhyaya Shri
Ramdatta Sharma

3. Scribe is Shri Gopinath Sharma

The era attributed by the copier indicates that
the benevolent monarch of Tripura during
that period was Maharaja Kalyan Manikya
(1626-1664 A.D.). Although ruled by the tribal
kings, Hindu/Brahmanical rites and rituals
were in vogue and held in high esteem by
the rulers and ruled in the princely state of
Tripura. There is yet another proof of Sanskrit
being the prevalent language in the State for

and Baneswara composed the history of the
kings of Tripura, Rajaratnakara in Sanskrit as
early as 1458 ADD., hearing the chronological
history in local dialect from the royal priest

N
R

29



N
R

- 4

Dr. RN. Das Shastri (Right) seen deciphering manuscripts of Tripura at RK. Pur, South Tripura as
Principal, Tripura Govt. Sanskrit College on 20.10.1991

This manuscript is most fascinating so far as :
the calligraphic style is concerned and may

be fruitfully used in paleographic research on Though there are few insignificant paintings

the evolution of Bengali letters through the
ages. The characteristics of the Bengali script
used points to certain features, viz, ¥ (na)

(la) are written almost in the same | qyidence of the continuity of the tradition

style and again there is no difference between of Indian painting for a long time”. The socio-

(na). There are remarkable : ityral history of the princely state of Tripura

changes in the pattern of certain letters. For
example, visarga () is written in several forms : 5 store house of the socio-cultural history of

in the said manuscript, as 2/s/8/. joint-Ietters : fripyra and needs deeper and comprehensive

(yuktakshar) used in the manuscript are difficult : study.
(kr) is written :
(gna) of our time.
Numerical digit 5 of Bengali script is featured :
as digit 6 with slight difference. In comparison,
it may be noted that the epigraphical exhibit
of the inscription of Mahadeva temple built :

during the reign of Maharaja Kalyan Manikya

and @

<  (na)and 9

to understand. For example,
as q (hrijand 5 (gr)as 9

of the same 17th century is quite similar to
the script used in this manuscript.

in the manuscript, still we cannot forget what
Prof. Kalyan Ganguly commented upon “the
paintings on manuscripts have preserved the

is lulled and applauded in the manuscript. It is

Rabindranath Das Shastri is retired
Principal, Tripura Govt. Sanskrit College,
Agartala
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Price: ¥ 350/-

TATTVABODHA VOL-III

Editor: Prof. Dipti S. Tripathi

Publishers: National Mission for Manuscripts, New Delhi and
Dev Books, New Delhi

Pages: 240

Price: ¥ 350/-

SAMRAKSHIKA VOLUME-|

Indigenous Methods of Manuscript Preservation

Editor: Sudha Gopalakrishnan

Volume Editor: Anupam Sah

Publishers: National Mission for Manuscripts, New Delhi and
D. K. Printworld (P) Ltd., New Delhi

Pages: 253

Price: ¥ 350/-

National Mission for Manuscripts



SAMRAKSHIKA VOLUME-I|

Rare Support Materials for Manuscripts and their Conservation
Editor: Shri K. K. Gupta

Publishers: National Mission for Manuscripts, New Delhi and
Dev Books, New Delhi

Pages: 102

Price: ¥ 200/ -

SAMIKSHIKA VOLUME-|

Buddhist Literary Heritage in India

Editor: Prof. Ratna Basu

Publishers: National Mission for Manuscripts, New Delhi and
Munshiram Manoharlal Publishers Pvt. Ltd., New Delhi
Pages: 158

Price: ¥ 325/-

SAMIKSHIKA VOLUME-II

Text and Variantions of the Mahabharata

Editor: Kalyan Kumar Chakravarty

Publishers: National Mission for Manuscripts,

New Delhi and Munsiram Manoharlal Publishers (P) Ltd.,
New Delhi

Pages: 335

Price: ¥ 500/-

SAMIKSHIKA VOLUME-IV

Indian Textual Heritage (Persian, Arabic and Urdu)
Editor: Prof. Chander Shekhar

Publishers: National Mission for Manuscripts,

New Delhi and Dilli Kitab Ghar, Delhi

Pages: 400

Price: ¥ 350/-

KRITIBODHA VOLUME-I

Vadhdla Grhyagamavrttirahasyam of Narayana Misra
Critically edited by: Braj Bihari Chaubey

General editor: Sudha Gopalakrishnan

Publishers: National Mission for Manuscripts,

New Delhi and D. K. Printworld (P) Ltd., New Delhi
Pages: 472

Price: ¥ 550/-

National Mission for Manuscripts



KRITIBODHA VOLUME-I|

Srauta Prayogaklpti of Acarya Sivasrona

Editor: Prof. Braj Bihari Chaubey

Publishers: National Mission for Manuscripts,
New Delhi and D. K. Printworld (P) Ltd., New Delhi
Pages: 200

Price: ¥ 250/-

PRAKASHIKA VOLUME-I

Diwanzadah

Edited by: Prof. Abdul Hag

General Editor: Prof. Dipti S. Tripathi
Publishers: National Mission for Manuscripts,
New Delhi and Delhi Kitab Ghar, Delhi

Pages: 454

Price: ¥ 250/-

THE WORD IS SACRED SACRED IS THE WORD

The Word is Sacred, Sacred is the Word - the Indian Manuscript
Tradition by B. N. Goswamy

Publishers: National Mission for Manuscripts,

New Delhi and Niyogi Offset Pvt. Ltd., New Delhi

Pages: 248

Price: ¥ 1850/-

VIJNANANIDHI: MANUSCRIPT TREASURES OF INDIA
Published by: National Mission for Manuscripts,
New Delhi

Pages: 144

SHABAD GURU

lllustrated Catalogue of Rare Guru Granth Sahib Manuscripts
Editor: Dr. Mohinder Singh

Publishers: National Mission for Manuscripts,

New Delhi and National Institute of Punjab Studies, New Delhi
Pages: 193
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